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Ecological Spiritual quest in Easterine Kire’s
When the River Sleeps

Honngam Konyak
Assistant Professor

Mokokchung College of Teacher Education, Yimyu
Email: honngamknyk71@gmail.com

Abstract: When the River Sleeps is a spiritual journey of the
hunter guardian, Vilie. Throughout Vilie’s journey is beset with
difficulties and the choice he makes to catch the river is a path
which is the least trodden. Each of the difficult encounters he faces
is but a chance for him to learn, unlearn and relearn about his
environment. From making the forest his sanctuary, his mother and
his wife to experiencing loneliness, suffering and trials, Vilie acquires
spiritual knowledge that not only helps to transform his inner self
but also transform others, the inner house of the world and learning
to respect all creation alike and living as one with the Natural world,
our environment.

Keywords: Natural world, ritual, despair, transformation,
spirituality, spiritual entity, inner self.

Easterine Kire is one of the first prominent Naga writers in English.
Her book, A Naga Village Remembered (2003) is considered to be
the first Naga novel in English to be published. She has been awarded
the Governor’s Award for Excellence in Naga Literature in the year
2011 and awarded the Catalan PEN International Free Voice Award in
2013. She also received the Hindu Literary Prize for her novel When
the River Sleeps in January 2016. Kire’s, Son of the Thundercloud
has been awarded Bal Sahitya Puraskar by Sahitya Akademi in 2018.
Her latest book Spirit Nights was published in 2022. When the River
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Sleeps portrays the river as a spiritual entity and delves into the protagonist,
the hunter guardian Vilie’s quest for the heart-stone is a quest for himself
which is spiritual and intrinsic.

The title of Kire’s novel When the River Sleeps is evocative of the
role of Nature as an animate being in unity with the human world. The
novel starts with taking us into the natural world that is conscious and
alive and is interconnected with human and supernatural worlds. From
the outset, the novel depicts the interconnectedness of the spirit and the
natural world through Vilie’s dream about the sleeping river, and his
struggle to get the heart-stone from underneath it. Vilie’s dream relay
visions from the spirit world- a dream which had been haunting him for
two months ever since he had heard about the story of the sleeping river
and the powerful charm of the heart-stone underneath it. This is similar
to the Native American traditions where, “The spirits and ancestors speak
to the living in dreams, giving their daily lives a sacred strangeness” (Lincoln
27). The river is portrayed as a living entity which is similar to the belief
systems of the Native Americans as claimed by J. Baird Callicott. Baird
Callicott says :

“…regard all features of the environment as enspirited. These entities
possessed consciousness, reason, and volition, no less intense and
complete than a human being’s. The earth itself, the sky, the winds, rocks,
streams, trees, insects, birds and all other animals therefore had
personalities and were thus as fully persons as other human beings” (qtd.
in Garrard 121).

The river is seen in a state of slumber but which can also awake to
protect its spiritual knowledge whenever anyone tries to pluck a smooth
stone from underneath it (Kire 3). And one who could retrieve the heart-
stone when the river sleeps is believed to be magically granted whatever
he/she wished for. Vilie is awed by this magical wish granting properties
and ventures out into the wild to quest for the heart-stone. Eventually his
quest becomes not merely a material quest for the heart-stone but one
that symbolises his spiritual journey- the quest to find himself and to
know his true self.

Vilie becomes a recluse who has made the forest as his home for
the past twenty-five years of his forty-eight years (3). He isolates himself
from the communal life of the village, the only life he knew, having lost his
chance to marry Seno due to her peculiar untimely death (6-7). In isolating
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himself from any human contact and redirecting his whole life to the
forest, he experiences despair and loneliness. At times, he misses the
communal and ordinary things of village life. And when the bleakness of
the life he had chosen hits him hard, he thinks of abandoning his life in the
forest and return to the village (7-8). His experiences of darkness,
deprivation, pain and suffering is indicative of his path to spiritual ecology
Via Negativa (Fox 228). However, a new consciousness and self-
realisation dawns upon him that he is “not answerable to anyone,” (Kire
9) and finds solace within himself as he accepts the fact that loneliness is
inherent in man, “a part of being human,” and not because of the lack of
human relationship; that it should only be treated “like a companion and
no longer an adversary” (10). His acceptance of the reality helps him
make peace with his inner self.

The quest to find the heart stone is full of uncertainties and is an
arduous journey yet Vilie remains steadfast to his quest throughout. His
encounter with Pehu and Hiesa and the eventual murder of Pehu by
Hiesa is one of the tribulations that off tracks his journey. Filled with fear
for endangering his life for being a witness, he runs and takes refuge in
the lap of the safety rainforest, “The forest also protected him from the
evil in the heart of man. He felt truly wedded to her at this moment”
(51).Nature becomes Vilie’s wife and his constant reiteration that “The
forest is his [my] wife,” (9) furthers the claims of man-nature relationship
in connection to male-female dichotomy. In attributing his feeling of
loneliness to a feeling of marriage, “The forest is my wife, and perhaps
this is what marriage is like; with periods when a chasm of loneliness
separates the partners leaving each one alone with their own thoughts,
groping for answers” (9), he endows upon Nature, the role of a woman,
a provider, a nurturer and a companion.

Vilie’s indifference to intervene in the quarrel, which could have
prevented the murder from happening, fills him not only with guilt, but
also “a cringing fear of all men and all signs of human dwelling” (59). The
incident haunts him and leaves a despondence on his spirit in his journey
until when he returns to the place for the second time with Ate. He realizes
that his burden is due to “his complete distancing of himself from
responsibility and involvement” (177). It is when he situates others in his
situation that he feels “a great wave of sympathy for all creatures that
had ever been in the situation that he found himself in now” (59-60). He
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purges his spirit of guilt by giving a proper ritual for Pehu and by admitting
his mistake and asking forgiveness for his cowardice to intervene over
the place where Pehu was toppled over back then.

The novel explicates the interconnectedness of the whole cosmos-
the natural and the supernatural worlds, the animate beings and inanimate
objects as well as the harmonious relationship with Nature and the
creatures of Nature. The harmonious coexistence of man, spirit and
animal and the transformation of man and his spirit into an animal is a
widely accepted belief among the Nagas. This interconnectedness of
the human world with the natural and the supernatural worlds gather
confirmation in the figure of the weretiger. In his encounter with the
weretiger, Vilie could do nothing but only recalls his tribes’ knowledge
of calling out the names of his clansmen, who were believed to have the
spirit of the tiger, “Kuovi! Menuolhoulie! Wetsho! Is this the way to treat
your clansman? I am Vilie, son of Kedo, your clansman. I am not here to
do you harm. Why are you treating me as a stranger? I come in peace.
You owe me your hospitality. I am your guest!” (26). On hearing these
utterances, the weretiger identifies itself with one of the names of the
clan and retreats recognizing Vilie as one of its own and leaves him
unbothered. This transformation and identification shows the
interrelatedness of animate and inanimate beings in a reverse form of
spiritual anthropomorphism (Lincoln 26). These stories were often told
to the young generations by the clan’s elders in their morungs, “to impart
knowledge of the natural and the supernatural” so that they can go out
into the world with knowledge of both, and thus be mutually “respectful
of either world” (Kire 28). This ecological view of human beings is a
socio-ecological and celestial worldview of the Nagas which is
communitarian, relational and inclusive (Imsong 159).

Rituals enable the community to “heal itself, enlighten itself, bring
forth gifts from everyone to celebrate and to let go” (Fox 234). Throughout
Vilie’s quest for the heart-stone, he is always guided and counselled by
wise elders to guard the heart stone, his heart with his life and not be
attracted by the material wealth and pleasures of the world. In each trial
that he faces, Vilie learns something new and invigorates his spiritual
knowledge. Time and again, Vilie revives the rituals and wisdom of his
ancestors as he faces each difficulty. Even when he enters the unclean
forest, “Rarhuria,” he fights off the angry spirits by uttering the seer’s
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words, “Mine is the greater spirit! I will never submit to you!” “Depart
from me!” “Then get out of here before I harm you!” (Kire 83-84). In
making the rituals of his ancestors, Vilie is celebrating sacred places,
times and being in nature and passing down each of their value systems
to the readers (Fox 228).

The novel sensitizes us to “the issue of avarice and greed which is
deep within our civilization” (Fox 234) and the avarice for materialism
will lead to the “loss of knowledge of the spiritual” (Kire 96). Indeed,
many had lost their lives trying to catch the river for they sought the
stones to use their charms to possess wealth i.e. material avarice.
However, the possession of the heart-stone is “a soul issue, a quest for
the infinite” (Fox 234) which is greater than acquiring wealth or riches.
And therefore, the quest for the heart-stone is a dangerous journey and
only a courageous person with a good heart and clear conscience can
undertake it:

If you came here after committing something terrible, like a murder
or sending a man to his death by a false testimony, your spirit will not be
able to outwrestle their spirits. Any evil action of yours will weigh on
your conscience, and make you vulnerable to their onslaught…So your
protection is your own good heart and your clear conscience. Harbour
no evil against any man when you are going on this trip (Kire 93).

Vilie comes to learn of this human quest for the infinite from the
wise counsel of Kani, that the “knowledge of the spiritual,” was the ‘true
power’; ‘that is the only power to aspire to because it gives you power
over both the world of the senses and the world of the spirit” (96). Vilie
realizes that he needed to have “the secret of living with peace and faith
with one’s fellowmen” and to be “willing to wait and learn” (96-98).
This knowledge was something that cannot be bought by wealth and
therefore, his resolve to gain the spiritual knowledge from the sleeping
river grew stronger than ever. This urge to gain the sacredness of the
river and reverence for its spiritual knowledge is an ecological virtue
(Fox 233) that begins to grow within Vilie and draws him closer to Nature.

Man and Nature are seen as two forces coexisting as one in the
encounter between Vilie and the sleeping river. The river is seen as a
spiritual entity fighting back Vilie violently as he tries to take the heart
stone, “its spiritual knowledge.” Vilie invokes Kepenuopfü requesting
bravery and power from the spirits to save himself from drowning: “Sky
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is my father, Earth is my mother, stand aside death! Kepenuopfü fights
for me, today is my day! I claim the wealth of the river because mine is
the greater spirit. To him who has the greater spirit belongs the stone!”
(Kire 103). This very utterance of Vilie interfuses him with his surroundings
and natural environment making him at one with Nature for “Nature is
ever alive with spirits, powers, mysteries, sacred objects, and sacred
spaces” (Lincoln 24). It is this oneness with Nature that enables Vilie to
come out alive from the sleeping river with the heart-stone.

The novel focuses on rediscovering “spirituality, the praxis of the
heart, the praxis of our living in this world” (Fox 229). This is evidenced
in Vilie’s encounter with the two Kirhupfümia sisters, Zote and her younger
sister, Ate outcasts in their village. Vilie realizes that by being absorbed
in one’s vengeance like Zote, one invokes the wrath of the ancestor
spirits and that evil begets evil (Kire 157-58); whereas, in Ate, he sees
compassion and trust. In transforming Ate’s heart with the help of the
heart-stone, he helps her “deal with her inner selves and to not just live
on the level of her outer organizations” (Fox 229). The heart-stone
possesses the dual power of a blissful transformation as well as a stumbling
stone. In the hands of people like Vilie, it becomes a blessing transforming
the hearts of people like Ate, whereas in the hands of those with impure
hearts and corrupted understanding, it makes them stumble and lose
their way as it was with Zote (Kire 147).Even when Ate is attacked by
the tiger, Vilie never once did he forget to use the name, the ritual of his
ancestor and reiterates, “Sky is my father, Earth is my mother,
Kepenuopfüfights for me! Take your hands off her!” (193) and saves
her with the heart-stone. Vilie and Ate’s transformation is towards a
more compassionate society in which all beings love one another (Fox
228). Vilie and Ate also take Krishna’s child to his village after they
found Krishna and his wife murdered in the forest. Having ensured that
they are provided for and cared for in the village, Vilie goes back to
Nature, his forest home leaving the heart-stone with Ate’s. Vilie was
indeed successful in catching the river’s spiritual knowledge and using it
wisely as rightfully remarked by Ate, “The wisdom of the stone is more
spiritual than physical. It helps discover the spiritual identity that is within
us, so we can use it to combat the dark forces that are always trying to
control and suppress us” (Kire 238). The spiritual knowledge of the
heart-stone helps Vilie to “explore the inner house of his soul, i.e. the
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inner house of our communities, the inner house of our nations, the inner
house of our gender, the inner house of our species…our way of life”
(Fox 229). Ultimately, Vilie’s spiritual quest helps us realise that “We are
in nature and nature is in us…There is a sacred wilderness inside every
one of us and it needs our attention…and that each of us can work to
put our inner house in order” (Kire229). Vilie becomes one with Nature
as he finds the answer to his spiritual quest - his inner self which goes
beyond his personal self and even beyond his tribe. This worldview is
similar to Native Americans and Canadians, widely shared perspective
in the common phrase ‘all my relations’ as noted by King:

[It] is at first a reminder of who we are and of our relationship with
both our amily and our relatives. It also reminds us of the extended
relationship we share with all human beings…the web of kinship
extending to the animals…to all the animate and inanimate forms that
can be seen or imagined. More than that, ‘all my relations’ is an
encouragement for us…[live] our lives in a harmonious and moral
manner…(qtd. In Garrard127)

When the River Sleeps thus implores on us to remake our civilization
around what is the spirit in us - mind, heart, and hands; to unlearn what
is wrong; and to relearn our own spiritual and mystical tradition that has
always been with us, in our society, around us and within us (Fox 234).
It is when we can make journey into our shared grief and darkness;
apologize for our sins towards our natural and human world; and live
with mutual respect for all creations, that we can find inner peace and
inner selves, our authentic spirituality.
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Chittaranjan Nath
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Abstract: Ecofeminism is a socio-philosophical movement that
aims to explore the interdependence of women, nature, and the
environment. This theoretical framework analyzes and alleviates the
intertwined oppressions of women and the environment. Toni
Morrison’s narrative always probes into the subjugation of women
and highlights the complex ties between the oppression of women,
the degradation of nature, and environmental injustices. This paper
explores the presence of ecofeminist elements within Toni Morrison’s
seminal work, The Bluest Eye. Through the story of Pecola Breedlove,
an eleven year old black girl who is raped by her own father, this
novel attempts to examine man’s domination over woman and human’s
domination over nature. This paper studies various elements from
natural world used by the novelist to link them with the human world,
especially that with the female. This analysis aims to gain a deeper
understanding of how The Bluest Eye contributes to the ecofeminist
discourse, and emphasizes the importance of recognizing and
addressing the interconnected challenges faced by women and the
natural world.

Creatcrit : ISSN 2347-8829
Vol.-10 no.-2, July, 2023
PP 9-17



Keywords: Ecofeminism, domination, The Bluest Eye,
Women and Nature, Environmental Ethics.

Introduction:
Ecofeminism is a socio-philosophical movement which aims to

analyze and alleviate the intertwined oppressions of women and the
environment. This theoretical framework and activist movement endeavor
identify the deep-rooted connections between exploitation and
destruction of the natural environment and the subjugation and oppression
of women within societal systems. Ecofeminism draws its historical
inspiration in the second wave of feminism which began in the 1960s
and 1970s. During this period, feminist scholars and activists began to
recognize universal patterns of patriarchal authority and dominance not
only in gender relations, but also in human and environmental interactions.
Ecofeminists argue that it is the same system of power and control that
underlie gender-based oppression which are often responsible for
environmental degradation.

The term ecofeminism gained popularity during the late 20th century,
when feminists such as Rosemary Radford Ruether and Carolyn
Merchant began to associate the oppression of women with the
exploitation of nature. Carolyn Merchant’s 1974 article ‘The Death of
Nature’, which discussed the social, historical, and cultural foundations
of nature and the exploitation of women, is one of the most important
historical turning points in the development of ecofeminism. Thanks to
the writings of philosophers such as Vandana Shiva, who gave emphasis
to the importance of ecological sustainability and women’s rights in the
Global South. Ecofeminism became a meeting place for those who
sought to challenge not only gender hierarchies, but also anthropocentric
attitudes that led to environmental crises.

In the context of the ecofeminist movement, the works of Toni
Morrison, especially her novel The Bluest Eye, are of great importance.
Morrison’s exploration of the intersections of racism, sex, and
environmental exploitation aligns with ecofeminist principles, making her
a prominent figure in ecofeminist discourse. In this discussion, we will
explore the ecofeminist elements in Toni Morrison’s novel The Bluest
Eye and shed light on how the novel addresses the intertwined themes
of women’s oppression, racial inequality, and environmental degradation,
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contributing to a broader ecofeminist dialogue.
Analysis:
Toni Morrison’s debut novel, The Bluest Eye, is a poignant study

of the profound consequences of white beauty standards in 1940s
America, focusing in particular on the devastating effect it has on the
self-esteem of the young African-American girl, Pecola Breedlove. This
story reveals the harsh reality of a society that harshly judges individuals
based on appearance, especially in the context of race. Pecola’s painful
journey is marked by rejection and neglect from her community as well
as her own family. They reject her because they do not find her attractive.
Morrison’s narrative is a stern critique of the racial and societal norms
that uphold such beauty standards. She deeply exposes the deeply
ingrained prejudice and discrimination that pervade the lives of black
individuals. Through the character of Pecola, the novel unveils the tragic
consequences of internalizing these damaging ideals, leading to a yearning
for blue eyes as a supposed ticket to acceptance and love.

The novel also examines into the complex relationship between man
and woman, as well as between humanity and nature, highlighting the
dominance of men over both women and the environment. Pecola’s
traumatic experience, her oppression and abuse in form of rape at the
hands of her own father, Cholly Breedlove, serves as a symbol for the
broader destruction of nature caused by human actions. An ecofeminist
interpretation of the novel will reveal the impending danger; the deliberate
destruction of women and nature could ultimately lead to a catastrophic
ecological collapse. This destruction is closely linked to the prevailing
development paradigm that prioritizes man’s supremacy over both nature
and women. In this connection, Vandana Shiva observes that “this
ecological breakdown and social inequality are intrinsically related to
the dominant development paradigm which puts man against and above
nature and women” (Morrison: 48).

The Bluest Eye primarily reflects Toni Morrison’s profound
understanding of various forms of oppression faced by women and the
natural world. The narrative employs themes of oppression, sexual assault,
menstruation, and natural imagery to highlight women’s connection to
nature and their embodiment of femininity. The novel draws parallels
between the destiny of women and that of nature, revealing the dual
oppressions endured by Black women, stemming from white culture
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and male domination. Morrison masterfully critiques the structured and
institutionalized white ideology by subverting a school primer that
promotes whiteness as superior.  Simultaneously, the novel explores the
significant role played by black families and communities in the lives of
African American individuals, highlighting the absence of parental love
and the community’s irresponsibility, which contributes to Pecola’s
descent into madness. This stands in stark contrast to the nurturing and
secure upbringing experienced by Claudia and her sister Frieda, who
thrive under the love and care provided by their parents.

Ecofeminists assert that environmental concerns inherently intersect
with feminist issues, given the heightened vulnerability of women and
children to both injustice and environmental degradation. In The Bluest
Eye, this intersection is powerfully portrayed through the lens of Black
children in America, illustrating how the confluence of race, gender, and
class exploitation shapes their lives within a white supremacist and
patriarchal society. At the heart of the narrative is Pecola Breedlove, a
character tragically ensnared by the racially constructed standards of
beauty. Pecola’s yearning for blue eyes reflects a desperate quest for
familial and societal acceptance. She is “a little black girl who wanted to
rise up out of the pit of her blackness and see the world with blue eyes.”
(Morrison: 138) This desire of Pecola goes beyond the boundaries of
reality, ultimately leading her into the depths of insanity. Her descent into
this madness is further intensified by the sexual abuse she suffers at the
hands of her father, highlighting the profound connection between her
personal anguish and the larger societal influences at play. Pecola’s story
embodies the brutal impact of severe racism and patriarchy, which echoes
the destruction of the natural world. In her world, being Black is akin to
bearing a curse, leading to her marginalization and neglect by everyone,
including her teachers, who condemn her to a solitary desk.

The presence of flora and fauna imagery in The Bluest Eye provides
a compelling avenue for an ecofeminist analysis. Ecofeminism, as an
activist movement, recognizes a profound link between human exploitation
of nature and the oppression of women by men. According to Mary
Mellor:

Ecofeminism is a movement that sees a connection between the
exploitation and degradation of the natural world and the subordination
and oppression of women. It emerged in the mid-1970s alongside
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second-wave feminist movement. Ecofeminism brings together elements
of feminist and green movements, while at the same time offering a
challenge to both. It takes from the green movement a concern about
the impact of human activities on the non-human world and form feminism
the view of humanity as gendered in ways that subordinate, exploit and
oppress women. (Mellor: 1)

The novel begins with marigolds, and they reappear at crucial points
in the story. The marigolds symbolize Pecola Breedlove’s desire for
beauty and acceptance. Pecola believes that if she had blue eyes like the
white dolls she treasures, she would be beautiful and loved. The marigolds
represent her longing for this transformation. However, the failure of the
marigolds to grow in the novel parallels the impossibility of Pecola’s
wish, symbolizing her ultimate despair and rejection by society. “The
marigolds did not return that year. The marigolds would not
bloom.” The interconnected violation of women and nature carries
metaphoric significance, notably exemplified in the failure of marigolds
to bloom. “The flowers never grew because the damage done to Pecola
was ‘total’ since Pecola’s nature is destroyed and annihilated” (Morrison:
162). In the closing passages of the novel, the young narrator, Claudia,
paints a picture that serves as a powerful metaphor for Pecola’s tragic
plight and the ecological imbalance. As we witness Pecola’s mental
unraveling, it becomes a reflection of the degradation inflicted upon the
natural world by the dominance of men. Claudia, with a heavy heart,
watches Pecola scavenging for refuse on the town’s outskirts,
contemplating on how the environment is hostile to marigolds:

This soil is bad for certain kinds of flowers. Certain seeds it will not
nurture, certain fruit it will not bear, and when the land kills of its own
volition, we acquiesce and say the victim had no right to live. It’s too
late. At least on the edge of my town, among the garbage and the
sunflowers of my town, it’s much, much, much too late (Morrison: 204).

Dandelions, on the other hand, hold a contrasting significance.
Initially, Pecola sees beauty in dandelions and questions why people
consider them weeds. However, she later learns that they are unwanted
and discarded, much like herself and other black women in society.
Dandelions symbolize the devaluation of black women and their dismissal
as insignificant: “They are ugly. They are weeds.” (Morrison: 37) In Miss
Dunion’s tended garden, the destruction of native plants symbolizes the
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clash between civilization and wilderness, where the former takes priority
at the expense of ecological balance. Pecola’s identification with the
unwanted dandelions echoes her own marginalization. This corresponds
to society’s devaluation of women and nature, like throwing away
dandelion heads after gathering soup and wine.

Again, violets and gardenias are introduced to symbolize kindness,
beauty and dualism in characters. Violets are introduced through the
character of Mr. Henry, who brings them to Miss MacTeer. They
symbolize beauty and kindness in an otherwise harsh world. The violets
represent moments of tenderness and compassion amidst the broader
themes of racism and cruelty. In contrast, Gardenias are used to describe
Mrs. Breedlove’s smell when she returns home from work. The
description of the fragrance of gardenias in contrast with her harsh
treatment of Pecola highlights the duality of her character, suggesting
that surface appearances can be deceiving.

Morrison’s The Bluest Eye also opens up with several glimpses of
the fauna images which are strategically employed to convey the principles
of ecofeminism, highlighting the interconnectedness of the exploitation of
women and nature. The most common one is the comparison of the
mule to the ‘nigger woman’. Mules, as domesticated animals, are trained
to follow human commands, mirroring the societal roles imposed on
Black women within both, their own families and white households, where
they often serve as ‘mammies’ or domestic servants. This parallel
becomes evident in a scene where African American women are
portrayed working tirelessly, akin to mules, as seen in the following
passage where Pecola’s mother implores her father to procure coal for
their family during a bitterly cold winter, highlighting the struggle and
resilience of Black women in fulfilling their familial responsibilities.

“I said I need some coal. It’s as cold as a witch’s tit in this house.
Your whiskey ass wouldn’t feel hellfire, but I’m cold. I got to do a lot of
things, but I ain’t got to freeze.

“Leave me alone.”
“Not until you get me some coal. If working like a mule don’t give

me the right to be warm, what am I doing it for? You sure ain’t bringing
in nothing. If it was left up to you, we’d all be dead…” (Morrison:  30)

This passage illustrates the stark gender and racial disparities within
society, drawing parallels between the hardships faced by Black women
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like Pauline Breedlove and the dehumanizing treatment of mules. Black
women are portrayed as enduring taxing domestic labor while Black
men, like Cholly Breedlove, often escape their responsibilities through
alcoholism. Ecofeminism, as a theoretical framework, posits a
fundamental connection between the oppression of women and the
exploitation of the environment, with capitalism being identified as a
primary source of this dual oppression. Both women and mules are
depicted as victims of objectification and dehumanization, subjected to
heavy workloads and passive submission to societal norms. Collins
observes in her book The Black Feminist Thought, “Making black
women work as if they were animals or ‘Mules of the world’, represents
one form of objectification.” (Collins: 78) This objectification reduces
Black women to the status of animals, akin to mules, and exemplifies
one facet of their devaluation within the social hierarchy.

The Breedlove family, especially Pecola, is associated with the image
of a pig in their living conditions. Their home is described as a ‘choking
storefront’ with ‘pig’s feet bones’ strewn around, highlighting the
degradation and squalor they live in. This symbolizes the destructive
impact of poverty and racial injustice on both individuals and their
environment. Pigs, traditionally associated with dirt and filth, become a
metaphor for how Blacks are unfairly labeled as ugly and unclean.

Notably, this negative perception extends beyond white communities,
as even some Black people, who placed themselves among the coloured,
perceive themselves as superior to other Black people. Characters like
Geraldine and her family take pride in their cleanliness and neatness,
reinforcing the cultural stereotype that separates Blacks into categories
of ‘neat and quiet’ versus ‘dirty and loud.’ The narrator explicitly explains
Geraldine’s fuss about the clean-dirt concept- “his mother did not like
him to play with niggers. They were easily identifiable. Coloured people
were neat and quiet; niggers were dirty and loud” (Morrison: 67). This
constructed notion of Black people as ‘dirty’ and the association with
pigs illustrates how systemic racism perpetuates power imbalances and
oppression. Simultaneously, Pecola’s yearning for blue eyes as a symbol
of beauty and acceptance mirrors her self-perception as ugly and inferior,
mirroring society’s view of pigs as dirty and undesirable. Her desire for
blue eyes reflects the internalized racism and self-hatred imposed on her
by societal beauty standards, which is a form of oppression that aligns
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with ecofeminist concerns.
The division of The Bluest Eye into four parts representing the

seasons –summer, winter, spring, and autumn – also carries implications
related to ecofeminism. Each season serves as a metaphor, reflecting the
ecological and gender-based themes of the novel. For example, the
novel’s depiction of Spring as a season of hope and growth ironically
hints at the depression and despair that pervade Pecola’s life. This
juxtaposition suggests an impending ecological and personal apocalypse,
drawing parallels between the destruction of nature and Pecola’s own
suffering. In her own words, “Even now spring for me is shot through
with the remembered ache of switchings, and forsythia holds no cheer”
(Morrison: 75). “The Summer” section strongly emphasizes the total
environmental destruction, highlighting that Pecola’s oppression
symbolizes the oppression of the earth itself where “the entire country
was hostile to marigolds.” (Morrison: 164) The death of the marigold
serves as a powerful symbol, reflecting not only the destruction of the
environment, but also the parallel oppression that Pecola experiences.
This interplay between nature and human suffering highlights the
interconnectedness of ecological and feminist concerns.

Conclusion:
By utilizing the seasons and other narrative elements as discussed

earlier, the novel effectively illustrates the intersection of ecological and
feminist issues. Through the characters’ experiences and the overarching
theme of environmental degradation, it reinforces the ecofeminist
perspective that the subjugation of women and nature are intricately linked
forms of domination. This connection highlights the urgent need for
addressing both gender-based oppression and environmental exploitation
as interrelated challenges in the pursuit of social and ecological justice.
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Abstract: Folktales have always been an important element
of Naga oral tradition in imparting the knowledge and stories of
yore to the younger generation. In this paper, the selected Naga
Folktales have been put together to convey its morals that portrays
our contemporary Naga society. The Folktales presented in this
paper are extracted from the following books: Fables From The
Misty Mountains: Folklore of The Nagas published by the
Department of Art and Culture, Government of Nagaland and These
Hills Called Home: Stories From a War Zone written by Temsula
Ao. The moral lessons of these tales were accentuated to instil the
moral ideals and values to people. This paper aims to let the people
acquainted about their own folktales and its moral values.
Additionally, in this paper, an attempt has been made to enable to
understand the mysteries of the past which mirrors the folklore in
contemporary Naga society.
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Introduction
Folktale is an old story originally passed down orally through the
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ages. In order to teach a moral lesson and to explicate why things are as
it is now, the Naga Folktales are preserved and transmitted to the younger
generations by educating them about the birth of its belief system and
cultural practices. Folktales are philosophical thoughts with moral values
narrated by wise and elderly men, especially in villages. Each folktale is
a reflective of the customs and traditions of a particular tribe. Through
these collected tales from Nagaland, the knowledge and wisdom of old
and fading generation are transmitted to the next generation. The Nagas
rely on these tales to learn about their history. Therefore, knowing its
importance the elders seek to unfold these tales to the posterity. An old
African proverb rightly says, “When an old man dies, a library burns to
the ground” (https://www.bookbrowse.com/quotes/detail/index.cfm/
quote_number/12/when-an-old-man-dies-a-library-burns-to-the-
ground) Folktales are not simply stories to be narrated and passed down,
but it represents our identity as a Naga. It shows the rich preservation of
our past and emergence of our beliefs and practices.

Most of the tales are passed down through oral tradition of
storytelling by elders. For instance, during our childhood, we all grew up
listening to the stories of our ancestors narrated by our grandparents.
This oral tradition of storytelling plays a significant role in the lives of the
Nagas as the youngs get to learn and understand the back-story of things
we never knew about. The custom of storytelling is still widely practiced
among the Nagas with utmost veneration as it is through this that the
salient morals of their folktales and the history of our civilization are
passed along. The introduction of western education and Christianity in
Naga society, the spirit of Naga traditional way of narrating its folktales
never faded. The importance of a tradition is also seen in the words of
Temsula Ao. “The values and principles embodied in this tradition are
based on life and reality and it has therefore been able to withstand the
test of time, and, at times even to adapt to changing circumstances without
compromising the basic truths.” It is the “values and principles” (2), as
Ao puts it that enabled the traditions to be ushered down perpetually
through the ages without losing its significance.

Despite the changes and evolutions of the Naga society, the moral
values of its folktales are deeply engraved in the souls of the Nagas. The
moral values of the Naga Folktales are undying. The important morals
of Naga Folktales include love, friendship, trust, loyalty, and good over
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evil, hard work, bravery, obedience, unity etc. which are still prevalent
in today’s society.

Many moral systems hold that Love is a foundational to doing right.
Therefore, Love is the basis for a belief in equality and goodwill toward
all. Where there is love, there will be happiness. There is only one
happiness in this life, to love and be loved. In the Naga Folktales, love is
portrayed in various forms conveying different messages that are still
relevant in today’s Naga Society.

The tale “Jena and Eteben” of the Ao Naga tribe is one of the most
well-known lover’s tale. Eteben was a beautiful girl from the village of
Mopongchuket. She was every young man’s dream but her heart had
place for only one man- Jenaba or Jena. But her parents disapproved of
her relationship with Jena and married her off to a rich man named Tenyur.
Etiben was not happy with her marriage and refused to eat or drink and
her health kept deteriorating. When Eteben was taken back to her
parents’ house, Jena nursed her without the knowledge of her parents
but Etaben never got better and eventually dies. Jena was devastated
and kept on playing the flute until he was heard of no more. Though the
world was against their love and separated them while they were alive,
their souls met in the Netherworld and their love lived on forever.

True love stories never have endings. Likewise, Jena and Eteben
died but their story lived on in the hearts of the people. This tragic yet
beautiful tale imparts the moral that true love will always prevail, even in
afterlife. True love is eternal. This tale clearly shows that Love comes
from within and can never be bought with any amount of wealth. The
love that Jena and Eteben shared was unwavering and unbreakable
despite all the hardships and misfortunes they faced. This Tale conveys
the deep meaning of love to today’s lovers as well as to the future
generations that true love never dies. True love doesn’t come easy. Yet it
will always find its way back after battling with all the gigantic storms
and waves on its path.

“Mother” is a tale from Zeliang Naga tribe about a mother’s love
and sacrifices for his son. A mother is the most powerful angel that guards
her child. In this story, Widunliu loved her son and he was her only
treasure. When her son turned five, he fell incurably ill. As much as Widunliu
tried, she couldn’t prevent Death from snatching her son away. The
grieving mother desperately ran after Death in vain. As she pursued Death,
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she went through thick and thin. In the darkness, she pleaded Night to
show her the way that death took. In return, she was asked to sing all
the lullabies she had sung for her son. The mother sang, albeit mournfully,
and Night showed her the way. Soon she encountered a briar patch
which wanted to be hugged in lieu of showing the way to Death’s abode.
The mother hugged the briar patch and did not flinch when the thorns
pricked her and blood flowed from her body. Widunliu then came across
a lake who asked for her sparkling eyes when she pleaded to let her
cross to the other side.  The selfless mother immediately gouged her
eyes out and gave them to the Lake. She crossed over and found an old
hag guarding the tomb. When she pleaded the old hag to show her where
her son was, she was asked to give her beautiful gleaming hair. The
mother who was willing to do anything for her son gave up the crowning
glory of her womanhood.  Death, surprised and touched by the mother’s
sacrifices for her son brought the boy back to life and gave him back to
his mother. Widunliu was now bald, blind, wounded and exhausted but
getting his son back surpassed all this pain and misery.

There is no love greater than a mother’s love and no sacrifice
comparable to a mother’s sacrifice. It is eternal and unconditional. Like
Widunliu, every mother becomes the strongest and the most powerful in
protecting her child. The strength of a mother is like no other. She would
cry and burn inside but will always put her child above everything else.
Elvin Hubbell No language can express the power, and beauty, and
heroism, and majesty of a mother’s love. A mother’s love is a moral
value that should live on forever. The greatest gift is a mother’s love for
her child that fights and wins against all woes. One should always
remember that even in times of her own despair, she puts up a brave
face and protects her child.  A mother’s love is immortal. It does not
fade with time but grows stronger as she grows closer to her child. In the
book “My Mother’s Daughter” by Neikehienuo Mepfhu-o, she talks
about a mother who was abused by her husband mercilessly. It is a
painful story to read. Yet, on a brighter note, this story portrays a mother’s
love for her children. Despite the tortures and struggles she goes through,
she kept going for the sake of her children. She sacrifices her own
happiness and remains strong to protect and give her children a good
life. This story brings out the hidden agony of a mother behind her smiles.

“The Right Choice” is another Naga Folktale about a young man
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whose parents wanted him to marry a rich man’s daughter. But the
handsome young man was in love with a girl from a poor family. He was
a man who upheld high values and therefore couldn’t afford to make the
wrong judgement. So, he came up with a plan to put both the girls to test
and allow his parents to decide who was worthier. For the test, the girls
were taken for a picnic and he kept a note of everything that the girls
were doing during the picnic. The poor girl worked, cleaned and ate
well however the rich girl stayed idle and ate very little. The man was not
satisfied with the test. So, he decided to sneak up to the rich man’s
house. To his surprise, he saw the rich girl bluffing to her parents saying
that she did all the work during the picnic whereas the poor girl sat idle.
And that there was no food left for her to eat as the other girl ate it all.
After seeing the rich girl lie and fake her personality in front of her parents,
he was now certain that she was not the woman he will ever accept to
be his wife. He made his parents see the reality and married the poor girl
he loved.

In this tale, we learn that no lie or wealth can win against the power
of real and devoted love. It is love as the virtue that reveals the fullness
of others. Love enables a person to see the true personalities and
characters of a person. Therefore, lies and deceptions can never get
pass through the barriers of a heart.

This folktale conveys the message of love enabling every human
that comes across these tales to learn an important moral value in life,
i.e., greatness of true and devoted love. Love is important because it is
essential for a peaceful society as well as for the sanity of an individual.
It is the love that could calm the storm in lover’s relationship and bring
order in family chaos. Love is a universal value.

A true friendship is a bond where there is trust, love, respect and
understanding. A true friendship does not come easily; it is built with time
and trust. Ralph Waldo Emerson said, “The glory of friendship is not
the outstretched hand, not the kindly smile, nor the joy of companionship;
it is the spiritual inspiration that comes to one when you discover that
someone believes in you and is willing to trust you with a friendship”.

The following three fables give the moral of true friendship and
trust.

Discovery of Chilli: In a village lived two close friends. One day,
they went out to explore a nearby jungle. As they went further into the
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woods, they felt hungry and searched for food. But there wasn’t any
except a strange plant with red and green fruits. The first friend asked
the other friend to taste it. As soon as he put the fruit into his mouth, he
felt his mouth burn. The pain was intolerable and he thought he was
going to die. He also thought his friend tried to trick him and took out his
machete and ran after his friend. As he kept running, the burning sensation
in his mouth faded. He realised his folly and apologised to his friend.
Soon they learnt that they discovered a new fruit and took home to
experiment in dishes, which resulted in making the dishes tastier and
better. The Khiamniungan Naga called this fruit “Pueiu” meaning chilli.

How the Dog Lost its Horns: In the days of yore, the dog and
the deer were best friends. The Dog had horns while the deer did not
have. The deer always wanted his friend’s horns for himself so one day
he found a way to take the horns. As they were pounding rice from the
grinding hollow, the deer asked if he could collect the pounded rice.
Oblivious of the deer’s motive, the dog removed his horn and bent down
to collect the rice. The deer seized the opportunity and took the horns.
He placed the horns on his head which eventually became a permanent
feature on its head. Since then, the two animals have lost their close
friendship and became foes.

The Bee and the Needle: A Needle and a Bee were best friends.
One day, they decided to attack Koa, the malevolent spirit. On their
way, they met Soybean, Cow dung and Log. The five reached the
destination at night when Koa was not at home. So, they crept into the
house and took up positions. The Needle hid in the bed and the Bee
near it. The Soybean hid in the fireplace, the Log hoisted over the door
and the Cow dung sloshed near the door. When Koa reached home,
they set off their attack. Just as Koa lay on the bed, the Needle pierced
him and the Bee stung him. He was in an excruciating pain in the darkness
and rushed off to the fireplace place to lit the fire when the soybean
exploded and hit him in the eyes. Almost blinded, he reached for the
door and slipped on the Cow dung. As soon as his body hit the ground,
the Log fell and crushed him. The victory of the five shows that if friends
unite, they can win even against the strongest enemies.

These fables convey different morals. Trust is an important
component for an ideal friendship. A true friend is rare to find. Therefore,
never let your folly drive your good friends away. A true friend is someone
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who will always be by your side. We also learn that if friends unite and
help one another, they can win even the hardest battles. A united friendship
and success go hand in hand. A good friend will help you face the hurdles
and challenges that comes on  your path. A friendship is as strong as the
strength of unity and trust in it.  However, all friendships are not perfect.
Jealousy and betrayal also exist in friendships just as the deer betrayed
his best friend dog because of jealousy. But the consequences of betraying
a friend is painful and it only leads to a broken friendship. It turns friends
into enemies. Paulo Coelho famously wrote, “Friendship isn’t a big thing
– it’s a million little things”.

In Temsula Ao’s, These Hills Called Home: Stories from a War
Zone, she brings out the torments of the Nagas during the turbulent
years of demand for independence from the Indian Government. During
these years, the Nagas were mercilessly tortured and killed by the Indian
army. Many lives were lost in vain. Till today, the history of this epoch
creates terror to everyone who hears the stories. It has caused severe
trauma to the victims for which they are unable to narrate the stories
without being haunted by the hell they went through. The dauntless bravery
and heroic spirit of Naga ancestors remains an inspiration to the younger
generations. The peace and freedom Nagas have today is because of
their selfless sacrifices. Ao has meticulously put the stories together to
enable the youngsters to learn about Naga history and everything their
forefathers have done to survive. Most importantly, these stories have
been passed on so that Nagas may never forget their sacrifices and the
way they have lived their lives. This history represents Naga identity as a
Naga and shall always endure in their spirits. The following remarkable
lines have been picked from the story ‘An Old Man Remembers’:

“But he resolved that one day soon he would tell his grandson how
his generation had lost their youth to the dream of nationhood and how
that period of history was written not only with blood and tears of countless
innocents but also how youngsters were transformed into what they
became in the jungle”.

“I should tell you these stories because only then will young people
like you understand what has wounded our souls”.

“I had to tell you this because it is the secret of our lost youth and
also because I realize that once in a lifetime one ought to face the truth.
Truth about the self, the land and above all the truth about history”.
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In this story “An Old Man Remembers”, Sashi and Imli were best
friends. They were young and enjoying their childhood until one day
their lives took a turn. While they were at school for their last class
before the Christmas holidays, their village was attacked. They were
compelled to run for their lives. With time, they began to settle in the
jungle knowing it was impossible for them to go back to their homes. At
first, they were scared and terrified of what was happening around them.
But as time went by, they joined the underground army and learnt how
to use weapons and protect themselves. They became savage warriors,
brave and strong, cruel and brutal. They began to use violence and killed
countless people. At a young age, they have lost their innocence and
happiness because of the reality they were forced to face.

As Sashi narrates this story to his grandson Moalemba, it stirred up
all the painful memories he thought to have been gone. He was afraid
and was uncertain as to how he would tell his grandson the pains they
have went through. But he was courageous and narrated his story because
he believes that youngsters should remain aware the price their parents
and grandparents have paid for this land called Nagaland.

What one can learn from this and other tragic tales is how they
have endured the pains and sufferings with great fortitude. They were
tortured, and many lost their lives. They woke up every day frightened
with the fear of getting killed and losing their loved ones. In rain or shine,
they walked for days and days without ample food and water or
sometimes nothing at all. They never gave up and were determined to
survive every day. They were filled with a ray of hope that one day they
would go back to living their normal lives. They hoped and wished for
brighter days when their world would be filled with laughter again. After
years of vicious bloodshed, the dark days were gone with so many lives
lost and few survivors remained. The people that lived and are still alive
are an inspiration and a legend to Nagas today. The battles they have
fought to protect the land are priceless. The young people today read
these stories and these stories will be passed onto the posterity as it is
what gave birth to Naga beliefs and practices.

The oral tradition of the Nagas is preserved and utilized till today.
Oral tradition is the transmission of knowledge and ideas transmitted
from one generation to the next through folktales, songs and speeches
etc. It is through oral tradition that we learn the genesis of our culture
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and tradition. The folktales cited above contains rich morals that provides
significant values in our contemporary society. These Folktales portrays
the customs of the Nagas. Through these folktales, one can see the
innocence as well as the evil doings of some members of the society.
The morals of the Naga Folktales are unearthed and imparted to the
world so that a Naga youth may learn moral values from it. These Folktales
are handed-down through the years to enable the new generations and
upcoming youths to learn and understand the true meanings of the traits
that constitute our spirit. It also elucidates the stories that paint the lifestyle
of the Nagas today. These folktales are a treasure to the Nagas and it is
our responsibility to continue making efforts to preserve it for Naga future
generations. It is the folktales that represents Naga identity as a Naga
and provides richness to Naga culture and tradition.
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Abstract:  The festivals and ceremonies are the mirror of one’s
owns culture. The Nagas lived a careful and cautious ritualistic life
in the past. The oral history of the Lothas tells that the Lotha fore-
fathers performed ritualistic ceremonies in every activity of
agricultural cycles. The objective of the festivals is for healthy crops
and celebrates the bountiful productivity correlated to the various
agricultural seasons.  The “TokhÜ Emong” is the premier Festival
of the Lotha Nagas which is celebrated with jubilation and merry
making even after the agricultural year is completed. Therefore, it
is also called a post-harvest festival as it is celebrated after the
harvested grains are brought to the village granaries. Earlier, there
was no fixed date for celebration but depended on when the
harvesting is completed. But, as per the request of the Lothas, the
Government of Nagaland has officially declared the 7th November
as restricted holiday to celebrate the TokhÜ Emong, which is now
celebrated with boom and gaiety across the world by the Lotha
community. TokhÜ is not just a celebration with feast and merry
making but its basic essence is to invoke God’s blessings and
harmony upon an individual, among brothers and sisters, family,
friends, neighbourhood, village and the community life.

Wokha is a beautiful place with good climatic condition. It
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is surrounded by streams, natural lakes, hills and valleys. It is an
ideal place for tourism. The best time to visit the district is from
October to April since the period is suitable for the activities such
as festival, concert, trekking, sporting, fashion show, night bazaar,
bird view, elephant view, and it is also a pleasant time for interaction
with the local people. However, a tourist having interest in angling
can visit even in the mid summer as it has enough fish ponds and
lakes where competition and daily paid system at a nominal rate is
taking place. World Environmental and Earth day are observed in
a special manner by planting trees and other sensitisation
programmes. Tourist resort with modern amenities, Tourist lodges,
tribal huts and hotels are available for food and lodging. The ‘Land
of Plenty’ as it is famously called produces organic fruits and
vegetables; fishes of lakes, rivers and ponds are found in the market
throughout the year. Wokha district is the highest supplier of fruits
and fresh vegetables in the state.

Mount TotsÜ and Cliff are other places of tourist attraction
which can be seen from Phiro and Shaki villages. Mount TotsÜ is
called “Grand Canyon of Nagaland”, which is an ideal place for
camping and trekking.  According to local myths and legends, the
cliff is guarded by a giant. The fresh and cool rivers of LongphijÜ,
NzhÜ, JÜtho are another spectacular picnic spot where family and
friends spent the day with fun and frolic throughout the year.
Doyang river is important not because of the Dam and its hydro
electricity generating power but it is one of the Ecotourism hotspot
in Nagaland. The Doyang river supplies water for sustaining
Nagaland’s green cover and vegetation. The travelling raptors Amur
Falcons comes in thousands to roost beside the lake of Doyang in
their course of flight from Mongolia to Africa. They spend almost a
month on the bank of the water reservoir. They keep on changing
the roosting site within the perimeter of mighty Doyang Lake. During
Lotha festival, it offers opportunities to bird gaze like no other in
the country. Mount Morashen in Riphyim Village is another view
point of Amur Falcon. The village has basic amenities for the tourist
that includes Yaksorongtha (Tourist lodge) and the track for the
off-road event.
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Introduction
Wokha District is centrally located in Nagaland, Northeast India.

The District is situated at an economically strategic location sharing
borders with Assam in the West and North, and connected with Kohima
and the commercial city of Dimapur in the South, Zunheboto in the East
and Mokokchung in the North East. Wokha district boasts of many
tourist attractions such as the Doyang River and Dam project, the Amur
Falcon roosting site, river rafting, zipline and trekking to Mount Tiyi,
Totsü and mount Morashen.

 Wokha District has much to offer in terms of being a tourist
destination. Tokhü Emong is the post harvest festival of the Lothas and
the entire village participates in the celebrations. The Lotha festival tells
stories of the rich culture and traditions of Nagas which can attract
pleasure one. Every festival is based on the Lotha people’s history and
traditions, so it is useful to know about them. Every household prepares
food and drink for friends, families, neighbours that are invited to each
other’s house and this continues for days. The main features of the feast
are community songs, dances, feast, fun and frolic (Nagaland Tourism,
2017:18).

 History of the Lotha Nagas may be classified into two phases,
particularly stressing on the ritualistic life, upon which festivals and
ceremonies are performed:

 a). Pre-colonial period ( till 1876 A.D)
 Like any other Naga tribes, Lothas are also involved in inter- tribal

raids and headhunting. One unique characteristic found among the Lothas
was that of bringing enemy heads which was not only the pride of the
warriors and Chumpho (morung) boys but it was a necessity. One of
the solemn practices was the Mhenkiton (Mhenki’ means enemy head
and ton’ means to fix or hang) which was cleaned and fenced that could
not be opened until a new hunted head was brought to hang in the tree.
Originally, the tree species is Ficus Sycomorus which Lothas called it
Tsungontong and Nitsotong. The Lothas would plant this specific tree
during the formation of every village during the ancestral past and they
called it Mhenkiton. Secondly, there was an important ceremony called
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‘Phitsso-yantsso’ (remaking of village). Chumpho was rebuilt on this
occasion; bringing enemy head was a must to inaugurate the reconstructed
Chumpho. The foremost duty of the Chumpho boys was to set out for
hunting of enemy head on completion of the Chumpho reconstruction.

The Lothas are an agricultural society whose economy is based
on agricultural produces which is the primary source of their wealth.
Butler (1988) said that, “the very common practice among the Lotah
tribe was cutting off the heads, hands, and feet of any one they meet
with, without any provocation or pre-existing enmity, merely to stick
them up in their fields, and to ensure a good crop of grain” (Butler,
1988a: 156-157). On 18th Feb 1850, a party of Angahmee Nagahs
carried off three small children (a girl and two boys) from the village of
Loongree (cacharee) and sold them to different villages. The third boy
was purchased by the adjoining tribe of Lotah Nagahs and the man
(purchaser) died immediately after the purchase. It was considered a
bad omen, and that ill luck would befall on them on account of this
captive child. They therefore flayed the poor boy alive, cutting off his
flesh bit by bit until he died. These cruel and superstitious savages then
divided the body, giving a piece of the flesh to each man in the village to
put into his dolu (phari), a large corn basket. “By this they supposed all
evil will be averted, their good fortune will retain, and plentiful crops of
grain will be ensured” (Butler, 1988b:189).

 b). Colonial and Post Colonial period:
 After a strong scrimmage with heavy arms and ammunition against

daos (machete) and spears, the British could establish the first
headquarter in the Naga Hills at Wokha. Wokha Village was gutted
down to ashes for their strong opposition and resistance perpetrated to
the killing of their subject. Wokha Sub-Division of the Naga Hills District
started functioning in 1876. In 1878, headquarter was shifted to Kohima
and later, Mokokchung Subdivision was created in 1889 which included
the Lotha area (Ghosh,1979a:23). It is to be noted that the British
enthusiastic officer Captain J. Butler, Political Agent succumbed to his
injury in an ambuscade on Christmas day, the 25th December 1876 at
Pangti, a Lotha village not far away from Wokha (PR-231, The survey
of Naga Hills- the death of Captain Butler). In the Post-Indian
Independence era, Nagaland was inaugurated as the 16th State of Indian
Union. In December 1973, Nagaland was divided into seven districts
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and Wokha sub-division became a district.
Consequent upon a strong British Administration and the American

Baptist Mission alongside, the old culture of headhunting and the illegal
practices in the eyes of the law of the land was diminished. The Lothas
were professed into Christianity and the tradition of taking heads, rituals,
ceremonies, Chumpho culture, taboos etc., were discarded. However,
the modern generation revived the good tradition and culture of the
ancestors which were deemed fit to the civilized. Therefore, the festival
called “Tokhü Emong” survives to this day.

 The land and its inhabitants
 The Lothas have mongoloid features with a mixture of yellowish

and dark-brown skin. They are generally slim and moderately tall and
women are a little shorter than men (Ghosh.1979 b: 28). They speak
only one language which is classified as a branch of the Tibeto-Burman
language family (Venuh, 2014:249). The Lothas are patriarchal and
patrilineal in nature with unwritten customary laws and practices which
is now recognised and given special safeguards in article 371(A) of the
constitution of India (Ovung, 2012:49). The Lothas are one of the most
colourful tribes in India. The tribe is a tribe of festivals and ceremonies
(Ghosh,1992a:2)

Wokha district is divided into three  ranges (upper, middle and
lower) with hills, valley and large rivers. Tiyi Enong (Mount Tiyi) is the
highest peak in the district with an elevation of 1974 metres (Through
GPS Garmin etrex-10 by the writer). It is known as a legendary mountain
and abode of the dead because many Naga tribes believe that the soul
of the deceased entered into the caves of Mount Tiyi. The district is
surrounded by many rivers: among these, Doyang, Chübi and Nzhü
are significant. The land is so fertile that any crop grown here is healthy
in every season. The district is rich in mineral resources such as petroleum
and coal. According to oral tradition of the Lothas, the cultivation of
cotton was prominent in the past where the people made their own clothes
and the produce was imported to the plains of Assam. The district was
famous for its skills and productivity of clay pottery. Pottery of any size
is readily available in Wokha village.

 The Government of Nagaland has declared Wokha district as “the
land of plenty” in 2011. Wokha District, often referred to as “Land of
Plenty” because of her rich mineral and Hydro power potential, soil
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fertility and abounding flora and fauna....(Wokha District Human
Development Report, 2013: 7 b). J.H Hutton, the then Deputy
Commissioner of the Naga Hills and Director of Ethnography in Assam
stated, “The hill country in which Lhota lives is a very beautiful one
indeed”. He even compared the river of Doyang as the rivers of Damascus
and further said, “If the Sema among Naga tribes be likened to the
Irishman then the Lhota is a Scot among them”(Mills 1922a:xii-xiii) .

Traditional Festivals
As an agricultural community, the traditional Lothas centred all of

their festivals on the agricultural work cycle. Ghosh (1992) found that
“The Lothas are a tribe of festivals and ceremonies” (Ghosh, 1992b:2).
Most of these festivals revolve around agricultural seasons. Agriculture
traditionally has not merely been a means of living but also a way of life.
Therefore, religion and spiritual sentiments are inter-woven into secular
rites and rituals. Culture has been integrated with social structure on the
one hand and religion on the other (Thomas, 1992: 173).  The ceremonies
and festivals are intended to please their Potssow (God) as well as
invoking his blessing throughout the agricultural year. On the other hand,
they appease the evil spirit or demon (Tsüngrham) to stay away and
not to interfere in individual, family and village life. The Lothas strictly
performed the mode of worshipping and rituals of different kinds in every
activity, such as agriculture, fishing and hunting. Kithan (2022) has
classified the Lotha traditional festivals and rituals which were observed
by the ancestors according to different cycle of agricultural activities:

a. Epo Etha: In one agricultural year, Epo Etha is the foremost
ceremony (Tsolan-phyolan ovüngo) in the village. After clearing the
cultivable jungle, this ritual was done in a location where it had selected
to erect a paddy field hut.

b. Rhyuven:The next ritual performed by the Lothas before the
burning of cultivated paddy field was called Rhyuven. No family was
allowed to burn their fields and sow seeds of different kinds before
Rhyuven rituals. It was the festival of the Lotha ancestors for the
beginning of agriculture for the current year. The ritual was performed
besides the path of their field. Rhyu’ is a short form of orhyu-tsüng
which means wild seeds resemble to rice and ven’ or vena means spread
to sprout. It is a symbolic wild seeds used particularly for the festival.

c. Mvüthan-Ratssen or Among Enan: When the sown rice has
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germinated and grown green, about 1(one) foot, the Mvüthan-Ratssen
ceremony takes place. The Pvüti will monitor the progress of the rice
plant and, when the time comes, will summon all of the Chumpho boys
to his home. He will advise the boys of the ceremony’s date, and the
Chumpho boys will inform the village of Mvüthan-Ratssen Tokhü’s
day. Mvüthan refers to newly sprouted rice, while Ratssen refers to
rites. The purpose of this celebration was to protect agricultural crops
from insect attack and to ensure a good harvest.

d. Lanvon-chak: Lanvon-chak is a day of celebration for the
yingaden (age/peer group) in the village. An age group of 10 or more
people is formed to help each other in all agricultural and household
works. The group will work in weeding the field on rotation basis and on
completion, they work in some other field and in return they will get
meat, chicken, rice and other eatable items. With this they will rest for a
day and celebrate with much gaiety and fun called Lanvon-chak or
Lanvon Tokhü.

e. Rithak Tokhü: Rithak Tokhü was the post-harvest festival of
the Lothas. It was celebrated after the cultivated crops are being
harvested.  The villagers are in a festive mood to celebrate the good
harvest of one agricultural year. Ri’ is a short form of oli eri (paddy
harvest) and thak’ is a short form of ethak (complete). Some Lotha
villages called it richak tokhü. By celebrating this grand festival an
engaged young men and a women will be allowed to get married and
therefore, it was also called Loroe Tokhü (loroe means damsels).  The
soul of the dead in the village was released at the celebration of rithak
tokhü. Therefore, they also called this festival as echui vachi tokhü
which literally means releasing the souls to second life. It is also called
Pvüthe-hanthe Tokhu. Pvüthe’ means carry, ‘hante means storing the
paddy in the granary and Tokhü means feast. This festival was celebrated
after the harvested paddy is being carried and stored in the granaries
(Pvüthe-hanthe) by the whole village.

f. Pikhvüchak Tokhü: Pikhvüchak Tokhü was the last social
festival to end the agricultural cycle in the traditional Lotha village. Pikhvü’
literally means village fencing and ‘chak means separation (a separation
of old to new and bad to good). The festival is to mark the culmination
of one agricultural year and welcoming a new year. It was celebrated
after the engaged men and women gets married and settled to live together
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as husband and wife. The engaged men and women must get married
before this festival of fencing the village, otherwise they will have to wait
till the next Rithak Tokhü festival (Kithan, 2022: 171-78).

Recent Trends of the Festivals that boost the Scope of
Tourism in Wokha

For a long time following the British occupation of Naga Hills and
the evangelization of the American Baptist Mission and the Catholic
Mission, traditional rituals and ceremonies came to a halt. When Nagaland
got statehood in 1963, the Government of Nagaland recognised all the
tribal festivals. Previously, there was no fixed date for the festival until
the Lotha elders decided to approach the state government and officially
allow the Lothas to celebrate the Tokhü festival on November 7th every
year. In response to the Lotha people’s request, the Nagaland government
granted and declared November 7th as a restricted holiday for Lothas
government employees to celebrate their festival (Notification, Home
Department, 12/09/2018). As a result, the Tokhü Emong became the
festival of festivals among the Lothas. ‘Tokhü, literally’ means ‘fiesta/
feast’ and Emong means ‘rest’. It means that people should have respite
and halt from all kind of works to participate in and perform the festival
(Fig.1).  Every year, knowledgeable people shared and narrated stories
about traditional rituals, ceremonies, and festivals during the Tokhü
celebration. The celebration of Tokhü Emong has revived the Lothas’
good tradition and cultural values.

However, the participation of the young ones was very thin in
the beginning and remained the affair of elders, both men and women.
With time the youth have realised the importance and significance of the
festival and the turnout has become remarkably huge year by year and
now, the tribe’s culture resides in the hearts of the people. Young and
old, women and children in beautiful traditional dresses enjoy the feast
(Fig. 2) of thanksgiving with traditional games, folktales, folksong, warrior
dance blended with modern fusions. When the charming orchid (Blue
Venda) called ‘Tokhü Thera’ starts to blossom the people prepare in
joy to participate in the festivity. The neighbouring tribes of Aos, Semas,
Rengmas, and Assamese are invited to the festivals. They all bring their
traditional songs and dances, which strengthen the bond of friendship.

 Yanthan (2018), in his “Tourism Amidst Armed Conflicts in
Nagaland” wrote, “...since 1981, after the it was upgraded (Tourism
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Department, Nagaland) to a full-fledged department, the department
has undertaken various activities of tourism development in the state”
(Yanthan,2018:193). The festivity has slowly increased to weeklong
celebration and it has become a global event in the recent times. The
simplicity and hospitality of the people, good food, organic fruits and
vegetables attract more tourists of both locals and foreigners. Wokha is
the only place in hill station in Nagaland with streams and lake even in
the heart of the town. Tsümang Lake in the middle of Wokha town
adds colour to its natural beauty and Etsüchükha water source is
tremendous that provide sufficient drinking water to the town.

 Besides that, the good climatic condition, landscape with opportunity
of trekking and hiking to Mount Tiyi, Doyang (the majestic lake) and
other spectacular places never bore the tourists. The legendary and
mystical hill called ‘Mount Tiyi’, the highest peak in the district is accessible
through trek route. From the top of the hill, one can view the district of
Kohima, Zunheboto, Mokokchung and a portion of the plain of Assam.
Rhododendron of white and red colour, and a variety of fruit trees made
it a good place to visit. Humtsoe (2017) has written in Morung Express
that “the mountain is believed to consist of three mystical things: orchard
or garden of the dead (Etchüi phari). The entrance or hole to the land
of the dead souls (Etchükvü), and the spring or water of death (Etchü-
jü)”(Humtsoe, 2017).

River Doyang passes through a great portion covering all the three
ranges of Wokha and flows south westernly into Golaghat district of
Assam and it is one of the tributaries of river Brahmaputra. The North
Eastern Electric Power Corporation Ltd. (NEEPCO) has taken up a
Power project which was commissioned in July 2000 at a capacity of 3
x 25 MW. The Dam is 462 m long and 92 m high with a gross storage
capacity of 535 MCM and four spillway radial gates (www.http//neepco.
co.inÃ hydro-project). It may have far more potential and diversity than
many existing destinations. Tourist amenities like Log Hut, Thatch Hut
and modern Mini Resorts and cafeteria are coming up besides the facilities
available in the NEEPCO office complex.

  Wokha District in Nagaland has declared a 3 km area, a silent
zone to ensure safe passage for the famed migratory visitors-the Amur
Falcons-about a million of these raptors stopover in Pangti village for
two months during their over 22,000  km-long yearly flights between
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Russia, China and Africa (www.htto//hindustantimes.comÃenvironment).
The mirthful visitors arrive from the middle part of October and hover
around throughout the Lotha festival at its roosting place in Doyang valley
(Fig. 3). In order to promote eco-tourism and attract tourists, the
Government of Nagaland (Tourism Department) is regularly organising
a mega event coinciding with the Lotha festival. The Department of
Tourism and the Department of Environment, Forest and Climate Change
are giving effort in organising a programme such as Amur Falcon
conservatory week with water sporting activities. An event called ‘Birding
cum Nature walk’ and a spectacular ‘Nature & Culture Photography
Contest’ are being organised. The tourist’s precautionary measure and
several do’s and don’ts are properly instructed and the movements of
wild elephant monitored. Thousands throng to the roosting site to see
the feathered friends every year.

       In April 2018, the Government of Nagaland has approved the
introduction of Mini Hornbill festivals in the Districts coinciding with the
tribal festivals. It was proposed to promote tribal festivals to 2 to 3 days
which are to be organised by the respective Tribal Hohos (apex
organisation) in all the districts, culminating to the main Hornbill festival.
In order to make tourism sustainable, the Government of Nagaland
decided to introduce the Mini Hornbill Festival beginning from 2018 in
order to extend the tourist season across the year and to take tourism to
all the districts in the state. This has streamlined the respective festivals
of the indigenous communities inhabiting the state ( Government of
Nagaland, Annual Administrative Report 2018- 2019:7).

Some of the notable events which tourists can enjoy in Wokha
are Angling, Zip-line thrill (Fig. 4), Zorbing, Boating, Motor (Doyang
4x4) downhill race and Cycling in the woods. Zipline zips away the
fears; tourists can enjoy the aerial picturesque scenes while whizzing
through the azure blue waters and experience a return boat ride (Fig. 5).
Boating experiences with life jacket is an opportunity to explore the
vastness of the gentle lake where comely Islands awaits a transient call.
From Zorbing, the tourist and the locals enjoy walk, sleep, crawl and
roll in the midst of the Doyang lake where the mountains and Hills lay still
beneath. Angling is a passion and develops patience for the anglers. One
can participate in both pole rods and reel in any bait that guaranteed
catch. Angling competition of largest and the biggest catch attracts the
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anglers and the onlookers. The Lothas are famous for their speciality in
making delicious indigenous curries. A contest called ‘Machihan’ (machi’
means chilly and han’ means curry, an indigenous recipe) is organised
and sponsored by Tourism Department.

Amid the second wave of Covid-19 in India, the Acoustic Club
Wokha in collaboration with Task Force for Music and Arts (TaFMA),
Nagaland, Organised a Doyang Rhythms, Music by the Lake at the
Doyang Resort Area on 23rd and 24th April 2021. All together, 14 local
bands from Wokha and 1 guest band took part in the event. While briefing
the event site, Mr. Theja Meru, an Advisor for TaFMA, tweeted that the
musical event will be a small beginning to tell the World of the treasuries
that Nagaland has. He added that music festival and musicians contribute
substantially to a local economy, arts and music are our best brand
ambassadors and soft power (Twitter. MyGov Nagaland, 2021). While
the special guest of the event, Mr. Abu Metha, Advisor to Chief Minister,
Nagaland, exuded with optimism that with a fantastic venue, the music
festival had a tremendous scope to become a much bigger event in the
years to come, with the potential to become one of the premier music
festival in the entire region and the country (Nagaland Post, 26th April
2021).

Accessibility
The nearest airport and railway station to reach Wokha is Dimapur,

Furkating and Jorhat. Wokha is connected by the National Highway
from Dimapur via Kohima and leads to Mokokchung, Mariani or Amguri
in Assam. The distance between Kohima and Wokha is 80 km via
Tseminyu; from Dimapur via Merapani is 130 km; from Mokokchung to
reach Wokha is only 76 km. Doyang is very close to Wokha which is
about 18 km; from Mokokchung to Doyang via Mangmetong is about
53 km; Dimapur to Doyang via Merapani is about 115 km; from Golaghat
(Assam) to reach Doyang is 75 km. Therefore, Wokha and so as Doyang
is easily accessible by road. Local taxis from Wokha to Doyang and
Merapani to Doyang and bus service from Wokha to Phiro Village and
Riphyim village are available daily.
Conclusion

The Lotha Tokhü Emong has become a state festival and the number
of tourists both local and foreigners is substantially increasing. It is indeed,
a great opportunity to showcase the rich cultural heritage and preservation
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of distinct culture and tradition. The celebration of Lotha festival gives
an opportunity for social interaction. In the past, ceremonies and festival
were confined to respective villages because village is their Independent
kingdom. The essence of happiness has tremendously increased as the
festival has opened up a new concept- to participate, share, socialising,
learn and explore, and the momentum of positivity in outlook and
approach has widened up, and a sense of unity prevails. The Lotha
festival is a post harvesting festival and therefore, the people even in the
present context feel emotionally relaxed and enjoy to the fullest of their
hearts during the season. Wokha is centrally located and this gives the
other Naga tribes and outsiders easy accessibility to participate in the
festivity. While learning the cultural ethos and exploring the new experience
of natural scenic beauties, the Lotha festival stimulates the economic
activity of the people and the prospect of earning has enhanced. In the
near future, it would definitely provide an opportunity of sustainability
and employment to the upcoming generation. Therefore, the Lotha festival
offers a robust variety of benefits- from learning about the ancestral past
to the present and future.

 There is enough potential and prospect for the cultural, historical
and Ecotourism in Wokha District. Of late, the Government of Nagaland
has been supportive to the promotion of tourism in the district by
sponsoring festivals and innovative events. However, there are certain
challenges which need to be addressed for the comfort of the tourists.
The toughest and uncomfortable part is the poor roads and connectivity.
Therefore this needs to be addressed in order to attract tourists.

The hospitability of the local people is in fact commendable yet,
the united effort and cooperation among the surrounding villages of
Doyang and Wokha needs to be strengthened. Hence, the policy makers
of both Central and the State Government should focus more on
infrastructural development so as to provide better infrastructure for the
comfort of the tourists at the prospective places like Wokha and Doyang
and other potential locations. The recently developed historical heritage
sites at Wokha village by the Heritage Committee, Wokha village, such
as traditional Chumpo (morung) and Tssüngchenphen (an ancestors
ceremonial site’s to regain fortunes) foster new impetus for the historical
and cultural tourism. There are several majestic waterfalls in Wokha
Village such as Kyotjü zancho (jü means water and zancho means

Creatcrit : Vol.10 no.-2 Kithan 38



fall), Longphijü (Longphi means large flat stone) and Nitsüjü Zancho
(waterfall) are yet to be explored by the Tourism Department.  The local
people must also work hard to give facilities to the tourists for their
indirect source of employment generation in return because tourism is
one of the fastest growing service industry which gives employment
opportunity to a large number of people.

Fig.1 Warrior Dance during Tokhü Emong

Fig. 2 Festival delicacy: Photo credit-Writer
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 Fig. 3   Amur falcon

Fig. 4  Zipline at Doyang: Photo Credit- Steve Odyuo
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Fig. 5 Boating at Doyang Lake. Photo credit- Natural Nagas
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Abstract: This paper looks into the challenges faced in English
literature classroom in some colleges of of Nagaland when the subject
of study is in a second language for the learners. The challenges
faced by both teachers and students are unique in that the linguistic
ability, cultural knowledge, attitude and motivation of the learners
are vastly diverse. The lack of a reading culture among the learners
and the literature of their culture being oral also pose their own set
of challenges. Two very important elements that hinder the effect
of teaching and learning of literature are language competency and
the influence of their culture; they play a big part in their
understanding of as ; well as how they interact with the text. The
study also looks into other challenges that are faced in the class
like time constraints, the lack of training programmes for teachers
to teach a subject like literature, the vastness of the subject and the
myriad of interpretations possible for a single text. The respondents
for this study are teachers and students teaching and learning
literature in Oriental College, Kohima.

Key words- English literature, second language  learners,
language competency, culture and   teaching and learning literature.

Introduction.
Teaching and learning of literature pose a unique set of challenges
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in any context but given the diverse factors of linguistic ability, cultural
knowledge, attitude and motivation, reading in a second or foreign
language is markedly more challenging than L1 reading. For learners
whose literature is dominantly oral and who lacks a reading culture, both
teaching and learning English literature becomes an extremely challenging
task.

The teaching and learning of literature is different from other subjects
because its study requires some amount of literary competence on the
part of the students. Brumfit and Carter define literary competence as
“an interesting combination of linguistic, socio-cultural, historical, and
semiotic awareness” (18). Literary competence is not something that is
automatically learned, and involves both the affective and cognitive abilities
of the reader/ learner. The reader of any literary work is building a
relationship with it by bringing his/her personal and cultural experience,
memory as well as world view in giving meaning to a literary work.
Practical matters like language competence and experience therefore
only make up a part of the whole when it comes to understanding a
literary work as there are many other factors that have to be taken in
consideration in gaining literary competence. Thomson mentions six points
the readers develop in response to the literary work: “attending willingly,
elementary perception and comprehension, empathising, analogizing and
searching for self identity, distanced evaluation of the participants, and
reviewing the whole work as the author’s creation” (as cited in Hapsari
32), all of which requires the students to connect with or understand the
intrinsic elements in a literary work.
Language Competency.

One of the most important factors that impede the learning of literature
is language competency. According to Martin G. Brumbaugh, “It is not
all of an education to master language, but all education is conditional by
this mastery” (90). In order to understand what they are studying language
competency is very important. In her article on teaching literature to
Omani students Dr. Rahma I. Al-Mahrooqi cites the studies of Zaghoul
and Bouzenirh about how language incompetence can hinder students
from fully understanding and appreciating the literary piece. They struggle
to understand the  basic meanings and this leaves no room for them to
analyze the text or appreciate it. Because they fail to understand the
importance of the events in the story they take what they read literally
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and fail to comprehend the underlying meanings and therefore to fully
understand a literary work. She further goes on to talk about participants
from her study who mentioned the challenges faced because of the
language barrier. This can get more difficult when they read texts that do
not follow a simple plot line or have a non-linear narrative. In stories that
do not have progression or a logical sequence of events or in stories that
failed to include enough textual clues to mark the change in the time of
events, participants said that they find themselves lost and confused.
Literature contains a lot of ambiguity, symbolism and stylistic features
and figuring these out when they are already struggling with the basic
vocabulary and narrative techniques poses a huge challenge for them in
learning literature (28, 29, 39).

This is a prevalent issue especially for learners of second and foreign
language as Carter and Brumfit point out, “students struggling to
comprehend the subtleties of Wordsworthian vocabulary with a usable
speech of a six year old” (Povey 123). In discussing the language
proficiency of students in turkey Iþýklý & Tarakçýoðlu talk about the
views of certain educators that “English literature should be studied only
by students who are proficient in the language and how such a view isn’t
realistic in practice” (83). This view that literature should be exclusively
for students extremely proficient in the language is not feasible as there
are many people all over the world who are ESL or EFL learners. There
is an immense need to address this problem but selection of students
based solely on language proficiency is not a practical solution as many
factors are out of control of both the students and teachers when it comes
to the admission process. Still language incompetence and the barrier
that creates in the students’ comprehension and ultimately their attitude
towards a text remains one of the most challenging aspects of teaching
English literature.
Influence of the Learners’ Culture

The culture of the learners also has a big impact on how students
read and understand literature from foreign cultures. Since the students
of this study come from a background of oral and not written literature
they fail to understand many aspects of written literature. In addition
they are also conditioned by their culture in their worldview, attitude,
sense of humour, experiences etc. When there is a huge gap in the culture
they are studying and their own culture their understanding of the text is
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affected to the extent where it doesn’t make sense to them at all. As all
new knowledge is built on an existing one it is important that students
have some basic or prior knowledge related to the subject matter so
that the students learning it are able to understand what is being taught.
F. H Blair called this “the sanction of reality” (118). Khandoker Montasir
Hassan in his study on the problems faced by teachers

teaching literature in Bangladesh talks about “the students’ lack of
literary reading or knowledge of the culture they are studying about as
well as the appropriate linguistic competence to grasp the meaning of
the content of the text” (17). This is a problem faced by many when it
comes to literature especially ESL/ EFL teachers and students. The lack
of understanding then leads to them losing interest in the subject or just
doing the bare minimum to get by. Chang also talks about the same
problem being faced by EFL majors in Taiwan, when students who have
little preparation in the lower classes to study literary texts are faced
with tackling them in their honours programme. He says that these texts
“impose an extremely heavy demand culturally, conceptually, and
linguistically” on these students who are ill prepared to read and analyse
the texts and to express opinions based on their readings” (3).

In his article about teaching literature to Bangladeshi students
Khandoker Montasir Hassan mentions that a major problem faced by
both the teachers and students is a gap in what is being taught and the
real life experiences of the learners. He says that teachers are unable to
make the students relate and understand the cultural context of the texts
which leads to the students not being able to understand it and therefore
finding it harder to study (17).

These problems also affect students’ attitude negatively as they may
lose motivation and not only do badly in their studies but also never
developing an appreciation of and love for literature.
Time Constraints.

What should be the ultimate aim of teaching literature? There may
be many different views and opinions but all respondent teachers agree
that it is to cultivate a love and appreciation of literary works or for
learners to develop critical thinking skills. But the reality in most literature
classroom is that they offer very few opportunities to actually achieve
those aims. All the teachers said that their preferred method of teaching
is lecture as it is time saving and practical. They generally teach the
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biographical information of the author, the background of the work,
literary theories or some literary components of the work in question.
Another factor to consider is that most of what is taught in a literature
classroom may depend on the individual teacher, their interest and what
they feel is important. Also both respondent teachers and students function
under a lot of time constrains to finish the syllabus in a set period of time.
The teachers in this set time are required to complete the syllabus, conduct
the required internal activities and also assess, mark and grade them.
The

students whether they have understood the text or not have to move
at the pace of the class and ultimately end up not learning much or even
reading the texts prescribed to them. Their sole focus then moves to
studying from the examination perspective which only requires them to
know a few basic things about the text.
Lack of Teaching Programmes Specific to Literature.

Another problem that literature teachers experience is the lack of
teachers’ training programmes that are specific to literature teaching.
Teachers themselves have not been trained on how to teach literature
despite some having a B.Ed degree. Literature is a difficult subject to
teach for many reasons. There are many complexities and nuances that
are specific with teaching literature which are absent in other subjects or
even other aspects of English teaching like grammar, composition or
comprehension exercises etc. As Miguel A. Bernad puts it, teaching is
above all explaining something less known in terms better known to the
student and the problem with literature is that in most instances it is not
simply explained away by an example, demonstrated by an experiment,
proven by facts or translated like a foreign language (126). The
unpreparedness or lack of training on how to teach literature on the part
of the teachers creates situations like the one Miguel A. Bernad
exemplifies of a teacher teaching Julius Caesar to a high school class and
the students leaving the class vowing never to read Shakespeare again
(127). This is true not just for Shakespeare but literature in general as it
is a subject that poses a set of unique challenges both to the teacher and
learner. According to Widdowson, most of literature teaching methods
used in the literature classes are, “critical orthodoxy, a set of ready-
made judgments for rote learning rather than strategies of understanding
which can be transferred to other unknown literary works” (cited in Al-
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Mahrooqi 29). Depending on the individual teacher the teaching methods
may differ slightly but the teaching remains predominantly teacher centric
with most teachers using the lecture method in the class. The text and
how it is taught then falls entirely on the preference of the teacher who
may focus on certain aspects like the language of the text, the ideas in it
or even the vocabulary based on the teacher’s own subjectivity or what
they think is important from the examination point of view. But very
rarely are teachers able to inculcate a true appreciation or love of literature
in the students. The effect of this method of teaching on students is that
they form no personal connection to the text and hence miss out on
developing a love and enjoyment in learning about it. Since they are not
involved in creating and recreating textual meaning, they lose confidence
in their own ability to critically analyse and interpret the texts, and so
resort to memorizing the meaning and new vocabulary items

pointed out by the teacher. Tests and examaminations of course
encourage memorisation and the repetition of teachers’ opinions and
interpretations (Al-Mahrooqi 29). Instead of learning to or gaining
confidence to analyse a literary text many students might end up losing
their creativity and imagination in the process of studying literature which
serves the complete opposite purpose of taking up the course. Their
lack of language competence, ability to read independently or to see the
deeper meanings have greatly frustrated students while trying to read
literary texts and so they give up. Many students study only from the
prospect of the examination and have no interest in engaging with the
text on a deeper level.a

Another major challenge every literature teacher faces is one that
Charlton M Lewis highlights in his 1903 article about the difficulties in
combining teaching grammar, spelling etc with that of teaching literature.
This problem still holds very true for literature teachers even after more
than a century. They are in reality separate subjects that require different
approaches and methods of teaching them but they are all clubbed together
under the English subject and teachers who have specialised in literature
are required to teach them all (188).
Subjective Nature of Literature.

There are many difficulties faced in the teaching of literature because
of the subjective nature of the subject itself. Elaine Showalter in her
book Teaching Literature describes what she calls an “occupational
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hazard of all professors” which is the anxiety that they all face in their
profession. Something that all teachers in the study said they suffer from
too. Showalter wonders if this anxiety is more acute when teaching
literature because “unlike physicists or economists, we are not confident
of our authority” and because “we believe that what we say in the
classroom reveals the deepest aspects of ourselves…feels like an
externalization of our personality” (3). We see here the problem of
teaching literature to be quite different from all other subjects because of
the very nature of literature as a subject. A literary text doesn’t have one
definitive answer or conclusion and can be interpreted in multiple ways.
A lot of freedom as well as burden in choosing what or how to interpret
the text falls on the teacher. Many teachers will be drawn to the
interpretation that most closely aligns with their beliefs or outlook on life.
Students’ Reluctance to Read the Prescribed Texts.

The next major problem that teachers of literature face is the
reluctance of students to read the texts prescribed to them. Every teacher
admits to facing this problem. One reason for

the students’ reluctance to read texts maybe because “before
entering English departments, students usually have not had much
experience reading authentic literature written in English” (Chang 3). Most
students do not read the prescribed texts despite reminders and datelines
because of both past experiences where their upbringing doesn’t inculcate
in them a love of reading and even in schools they were not required to
read any literary text in its original. This is mostly because up till they join
college and take up English Honours they could get by just studying
some basic information or answers given to them regarding the work.
Another reason Hassan cites as to why students don’t read the texts is
due to the disparity involving the contents of the text and the kind of
questions asked in the exam (17). Most questions that they are asked
follow a certain pattern which students can answer by preparing in
advance. Also respondents of the study have said that the abundant
availability of materials online today has made it very easy for students
to do a quick reading and get the gist of the work in question. To do well
in the exam or a test or even an assignment or presentation can be
accomplished without the students ever reading the original work by just
doing some searches online.
Conclusion.
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How then do we make literature relatable and enjoyable to the
students learning it. The situation of each individual student and teacher
is different and F. H. Blair describes it very well using the following
analogy,

Last year I had occasion to study the merits of farm tractors. I
came to the conclusion that there is no “best tractor”; there is only a
“best tractor” for my farm. So, for all students, there is no such thing as
the best book; there is the best book for the particular student. Only by
recognizing this obvious principle practically shall we break away from
the body of this death (191).

So how do an individual teacher with limited time and resources at
hand be able to achieve the task of finding the book that each individual
student enjoys and that will spark their interest in reading and a love of
literature? Many students study only from the prospect of the examination
and have no interest in engaging with the subject itself with all its nuances
and complexities. Matthew Arnold the social critic, writer and school
inspector, criticised in his report the practices of reading at the end of the
nineteenth century, “If some of the children in the end could recite whole
pages, they had too often neither enriched their own powers of expression,
nor caught the spirit of the books which they read, nor even mastered

the information which the authors sought to convey” (cited in
Cuthbert 56). A case that is still prevalent even today after more than a
century.
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Abstract: Sarva Shiksha Abhiyaan (SSA) is government of India’s
flagship elementary education programme launched in 2001 to
provide universal primary education to children between the ages
of 6-14 years. Sarva Shiksha abhiyaan is an effort to universalize
primary education by community ownership of the school system.
This study attempts to review the performance of the Sarva Shiksha
Abhiyaan and also review the fruitfulness of Sarva Shiksha
Abhiyaan. The study implemented the improvement of elementary
education by the Sarva Shiksha Abhiyaan. Sarva Shiksha Abhiyaan
is a programme with a clear time frame for universal primary
education and is a response to the demand for quality basic education
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all over the country. This study reviews the students attendance,
implementation of regular mid-day-meal, student enrollment and
also study the supply free text book in the elementary education.

Key word: Sarva shiksha abhiyaan, Education, Elementary
education, Universal education.

INTRODUCTION:-Education in the largest sense is any act or
experience that has a formative effect on the mind, character or physical
ability of an individual. In its technical sense, education is the process by
which society deliberately transmits the accumulated knowledge, skills
and values from one generation to another.

   Education is the process of facilitating learning or the acquisition
of knowledge, skills, values, beliefs and habits. Educational methods
include storytelling, discussion, teaching, training and directed research.
Education frequently takes place under the guidance of educators but
learners may also educate themselves. Education can take place in formal
or informal settings and any experience that has a formative effect on the
way one thinks, feels or acts may be considered educational. The
methodology of teaching is called pedagogy. Education means nourish
the good qualities in individual and draw out the best in every individual.
Education seeks to develop the innate inner capacities of individual.
Education is the important weapons for development of a nation. It is a
process of growth and all round development of human personality.
Education is the process of acquiring skill, knowledge, and attitude. It is
a continuous process from our cradle to the grave. It is a continuous
process of self renewal, self correction and self development throughout
life. We remove our old look and experience in the light of new experience
in order to face and solve the new problems of life. Education gives us
new light, new direction and new inspiration for more and more betterment
of life. It is a process that helps in making suitable adjustment to the
native instinct and urges of man to suit with the varying needs of his
environment. It may help him to change or modify the environment in
favour of realization of these basic needs.

Elementary education is also called primary education, the first stage
traditionally found in formal education, beginning at about age 5 to 7 and
enedin6at about 11 to 13. In India primary education starts from class 1
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or grade 1 and goes up to class 6/7 or grad66/7. Elementary education
does not include kindergarten and pre schooling. So, in India elementary
education is from class 1 to class 7. Elementary education provides
students with a basic understanding of various subjects as well as the
skills they will use throughout their lives. Primary education provides
students with fundamental skills that will be the fundamental skills that
will be the foundation for the rest of their academic care. Primary
education will enable child to learn to read and write. It will enable him
to follow a story in his own vernacular language. The student will learn
the simple rules of arithmetic. These he must learn, with or without the
help of books. Thus primary education or elementary education often in
primary school or elementary school is typically the first stage of
compulsory education, coming between early childhood education and
secondary education.

Sarva Shiksha Abhiyaan (SSA) is a comprehensive and integrated
flagship programme of government of India, Launched in 2000-2001,
to attain universal elementary education in the country in a mission mode,
It is a response to the demand for quality basic education all over the
country. This Abhiyan is to provide useful and relevant elementary
education for all children in the age group 6 to 14 years. The SSA
programme is also an attempt to provide scopes for improving human
capabilities to all children, thorugh provision of community owned quality
education SSA was launched in 2000-01 with the following objectives:

1. All children in school, Education Guarantee to all, Alternative
school, back to school camp by 2003.

2. All children complete 5 years of primary schooling 2007.
3. All children complete 8 years of elementary schooling by 2010.
Sarva Shiksha Abhiyaan is a programme of universalizing primary

education by involving the central state and local governments in the
process. It will help in bringing about a qualitative improvement in the
field of primary education. The main aim of Sarva Shiksha Abhiyan is to
provide useful and practical primary education to all the children in the 6
to 14 age group by 2010.There is also another goal to bridge social,
regional and gender gaps, in the management of schools. The chief aim
of this abhiyan is the following —

1. To include all the children in school by 2003.
2. All children will complete 5 years primary education by 2007.
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3. All children complete 8 years of elementary education by 2010.
4. To remove social and sex related disparities in the field of primary

education by 2010.
5. By 2010 primary education will the universalized and every child

will complete his or her education.
Sarva Shiksha Abhiyan is a programme or universal elementary

education. This programme is also an attempt to provide an opportunity
for improving human capabilities to all children through provision of
community owned quality education in a mission mode.Sarva shiksha
abhiyan has given special stress on the primary education of girl children,
children of schedule casts, schedule Tribes and other backward classes
of the society. Thus, Sarva Shiksha abhiyan is a very expensive scheme
which has targeted to completes the mission of universalisation of primary
education in the country.

Objectives of the study:-
 1. To study the supply free text book in the Elementary school

under SSA.
2. To study about the Regular attendance of the students in the

Elementary school under SSA.
3. To study about implementation and regular mid-day-meal in the

Elementary school under SSA.
4. To study about the status of enrollment of the students in the

Elementary school under SSA.
5. To study about the nature of the training degree of the teacher in

the Elementary school
Need of the study:-
    Primary education is a fundamental need of life and its

development. Education is a birth right of every child which must be
ensured by the state. Today every nation tries to impart such universal
elementary education to all of its children as per the direction of
UNESCO. As such India also tres to achieve the 100% literacy by
2010 as per the programme launched under SSA. In Assam the SSA
was started from 2001 with an objective of attaining 100% literacy by
covering the children of 6-14 years of age by providing all facilities like
providing free book, free mid-day-meal etc. As such the personal
investigation is an attempt to know the real picture of implementing
programme of SSA under the study area, and to see how much the
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objective of SSA is fulfilled in the study area. There is a need of such
study which can reveal the actual facts.

Delimitation of the study:-
The present study is delimited to problem and prospects of

Elementary Education under SSA with special reference of  no. 3 Kaki
area in Lanka circle of Nagaon (Hojai) District, Assam. Research
Methodology:-

In the present study descriptive survey method is used. In survey
method data are collected from different sources by adopting tools such
as interview, schedule and observation. It is expected that it will provide
the reliable and relevant data to the select topic. In the present study
primary and secondary sources are used while doing research.

Description of the Study Area:-
3 no. Kaki is of medium size and falls under Nagaon (Hojai) District,

Kaki Mouza and Thaisuper panchayat. There are about 10 thousand
population living in this area among which 5654 are male and 4344
female. In this area, there are 10 provincialized lower primary schools in
10 different villages. All of these schools are under Lanka educational
Block. As a part of our study we chose only three elementary schools
from among these ten schools. These schools are named as Gopalkrishna
Sishu LP school, Sankarpur LP school, And 3 No Kaki Mikirgaon school.
In this area most of people are cultivator, very few people only service
or other business. Some people in this are factory workers and some
others are company workers. Poverty is a major problem in this area.
We will try to find the main causes of failure of SSA in this area and also
try to provide same effective suggestions how to solve these problems.

Tool:-
In this study the primary data is drawn by conducting interview.

The secondary data is drawn from books, journal, and research articles.
Analysis and interpretation of data:-
The proceeding chapter deals with the methodology of the study

and the present chapter deals with the analysis and interpretation of data.
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Sample Break-up of Availability of Mid Day Meal (Table No 1)

It is found from the above table that the facility of mid day meal is
there in both the elementary schools. The availability is shown 100%
under SSA 3 no Kaki area. Moreover, the, mid day meal is available in
all the working days of the elementary schools of this area.

Sample Breakup of Average Attendance of the students (Table No 2)

It is found that the above table that the students in both elementary
schools of the students average attendance were shown as  in
Gopalkrishna LP school it was 91.67% and in Sankarpur LP school it
was 95.74% and Mikirgaon LP school it was 95% under SSA in 3 No
kaki Area
Sample breakup of free textbook in all the class (Table no 3)
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It is found from the above table that the facility of free textbook in
all classes in both elementary school and the availability is shown as
100% in both the elementary schools under SSA in 3 No Kaki area
.Morover the free text book is available in every year of the Elementary
school of this area.
Sample Breakup of Teacher and students Ratio (Table no 4)

It is found from the above ta ble that the teacher and student ratio
was 1:60  in Gopalkrishna L. P. School while it was 1:47 in  Sankarpur
L. P. School  while in Mikirgaon L. P. School it was 1:20.

Sample Breakup of Number of Trained teachers (Table no 5)

It is found from the above table that the nature of the training degree
of teachers in elementary school. Accordingly 2 D. El. Ed degree and
2basic degree teachers of these three elementary schools of 3 no kaki
area under SSA.
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Sample Breakup of school Building Quality (Table no 6)

It is found from the above table that quality of school building in
Assam type in all these three elementary schools of 3no.kaki area under
SSA.

Findings, Suggestions and Conclusion:-
   The preceding parts deal with the analysis and interpretation of

data and present chapter deals with the findings, suggestion and
conclusion.

Findings:-
     The findings were drawn from the analysis and interpretation of

obtained data and these are as follows—
1. It was found that the mid-day-meal is available in both the

elementary schools of 3no.kaki area.
2. It was found that the free text book facility is available in all

classes of these three elementary schools of 3no kaki area.
3. It was found from that the average attendance of the student in

Gopalpur Krishna L. P. School was 91.67% and in Sankarpur L. P.
School 95.74% and in Mikirgaon 95% as per the data found from the
elementary school of 3 no Kaki area.

4. It was found that the ratio of the teacher and student in
Gopalkrishna L. P. School was 1:60 and in 2nd school it was 1:47 and
in the third  school the ratio was 1:20  .

5. It was found that the nature of the training degree of teachers in
accordingly 2 D. El. Ed and 2 basic degree teacher of these three
elementary school of 3 no kaki area.

6. It was found that the quality of school building available was
Assam type in all these elementary school of 3 no. Kaki area.
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Besides these some problems were also found in the elementary
schools under SSA of 3 no Kaki area and these were ——

   Shortage of teacher.
2. Lack of consciousness and co-operation of the parents towards

their children as well as these school.
3. Lack of proper administration by headmaster due to work loads

and lack of proper supervision from the above concern authority.
4. Lack of proper infrastructure in these school.
5. Mid -Day-Meal as well as official over burden on headmaster

for which he/she cannot provide proper time to the management of the
school.

Suggestions:-
After getting the findings of the study the investigator suggested the

following for improving the condition of elementary education under SSA
of 3 no. Kaki area——

  1. It can be suggested that number of teachers should be increased
in elementary school 3no. Kaki area.

2. It can be suggested that work load such as the official and
arrangement of mid-day-meal on teachers.

   3. It can be suggested that the government must provide proper
infrastructure to such of schools.

    4. It can be suggested that regular supervision by higher authorities
be made for such schools.

Conclusion:-
   In conclusion, it can be said that the authority should take proper

care for removing above mentioned problems because quality education
can be provided by removing lacunas as mentioned above..
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Folk Life in the Short Stories of
Sanjibpal Deka
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Kumar Bhaskar Varma Sanskrit and Ancient Studies University,
Nalbari (Assam)
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Abstract: Every culture is rich in its own way. Every community or
tribes is proud of its own culture. A folk culture derives its sources
from different life elements depending on the region in which it tribe
form. The elements of Folk culture from centre of a community or a
society. Resources of one's folk culture that form it determine the
uniqueness of that community or society. Litterateurs mostly use
these resources of folk culture to help their writings showcase the
way of life, life's vision of a community. Indigenous elements used
in such  writtings not only enrich their literary art but also help
short in conserving local culture. Sanjibpal Deka is one of such
young Short story writers in Assam in whose short stories readers
find ample use of local folk elements for which Deka 's Short Stories
are well received by the readers. He interweaves feeling, emotions,
thinkings and life of the people of the Darrang district of Assam in
his Short stories that make his stories real. This paper makes an
attempt to critically analyse how Deka uses local culture of Darrang
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district to make his stories interesting and technology rich.

Keyword: Folk culture, indigenous, folk life, folk elements,
tradition.
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Binanda Chandra Baruah's
"Oh Mother India" :  An Analytical Study

Archana Devi
Guest Faculty, Dept. of Assamese

Kumar Bhaskar Varma Sanskrit and Ancient Studies University,
Nalbari (Assam)

Abstract: Poetry is one of the main medium of expressing one's
feelings and emotions. Poetry evolved from orature to literature in
course of time, with the progress of civilization and enrichment of
culture. With the change of time and society both oral from and
written form of poetry took a new dimension. Poetry in Assamese
language can be divided into three period - ancient, middle and
modern depending on the time during which it was produced and
also depending on the characteristics borne by the particular poem.
“Advent of English speaking people, promulgation of British rule
in Assam, introduction of English education and frequent exchange
of views with neighbouring Bengali literatures and also individual
talent aved the way for ushering in of modernism in Assamese lit-
erature. Poems composed following themes from Indian classical
epics,puranas etc. by mediaeval poet's gave way to romantic po-
etry in the last part of 19th and first part of 20th century under the
influence of British romantic poets. This paper critically discusses
"Oh Mother India" one of the greatest poems in Assamese by
Binanda Chandra Baruah who belonged to the romantic age of
Assamese poetry.
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Keywords: romantic poetry, patriotism, national consciousness,
mediaeval poetry, classical literature

As samese Literary society 
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Raghunath Choudhary 's  Poem
"Giri - Mallika" : An Analytical Study

Ajit Bharali
Assoc. Professor, Dept. of Assamese

Kumar Bhaskar Varma Sanskrit and Ancient Studies University,
Nalbari (Assam)

Abstract: One of the Prominent Poets of Post - Jonaki era in
Assamese poetry is Raghunath Choudhary . In his poetry we notice
two diametrically opposite trends; one sensuousness and the other
intuition or spiritual. In his poems composed in early stage we find
the poet's in clination towards celebrating aesthetic beauties hid-
den in one's physical features and senses while in his poems belong-
ing to latter part of his poetic career we find poet's inclination to-
wards a detached and spritual life. However, these two trends though
seem opposite in frist glance yet when delved deep onee finds a
harmony between these two. In this paper, an attempt has been
made to critically analysing verius aspect of Choudhary poem "girl-
malliksha, a part from discussing aesthetic quality of his poems.

Keyword - Romantic poetry, Jonaki, Sensuous, Spiritual, Na-
ture.
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A Voice, a Mystery 
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Personal essay 
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“Lyric is a short poem containing one senti-
ment or one thought or describing one situation

“Lyric poetry, for the most part,
is short and written in first-person point of view. There is al-
ways some specific Mood or emotion being expressed. Often
that Mood is about the extremes in life, Mostly Love or death
or some other intense emotional experience. (htttp://study.com)
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Partition and Bengali Short-Stories from the
Northeast : Life Story of the Refugees

Anamika Chakraborty
Associate Professor, Department of Bengali

Gurucharan College, Silchar- 788004
Mobile No -8917572072

Abstract: Partition of Indian subcontinent is remembered as
one of the saddest chapters in the human history. Its impact was
felt then and is also felt now. The greatest sufferers of this holocaust
were those who were uprooted from their homeland where they were
living generation wise. It shattered man’s belief on man of those
who were directly affected by this. Large scale cross-border migration
from both East Bengal known as East Pakistan and West Bengal in
India on community line took place where Hindus from East Bengal
came to India and Muslims from West Bengal went to East Bengal
as refugees. Such Hindu uprooted people were sent to refugee camps
located in West Bengal, Assam and Odisha and lived there in
subhuman condition. Their harrowing experience during their
journey and their stay at refugee camps under most difficult
conditions facing uncertain future are captured in cinematic lens
and literature. Novels and short stories narrativize such human
experience that tells loudly human tragedy. This paper discusses
the real life message of these sufferers depicted in some short stories
written by short story writers of the north-east states.

Key-word: partition, communal strife, political instability,

refugee, identity crisis
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Five Short stories from the Barak Valley:
A Polyglotic Study

Sushmita Nath

Assistant Professor, Department of Bengali

Nabin Chandra College,

Badarpur : Karimganj – 788806

Mobile No- 9101895948

Abstract: Short story is a prominent genre in literature. Even

though it presents an apparently simple story yet the technique,

language or art of story-telling that it adopts may not be so simple.

In modern short stories use of most complex thought, web of

language or innovative plot construction makes it rich to study

leading its readers to fathom deep layers of human psyche and

understand deep philosophical and existential problems confronting

life. Bangla modern short story is not an exception. The present

paper critically analyses five short stories- “Manush” by

Badarujamman,“ by Atul Gupta, “ Ekdin” by  , “ Ekti Mrityu” by

Shyamalendu Chakravarty, and “Ittvarbanu and Mass Media” by

Krishna Mishra- coming from the pens of five well read short story

writers of Barak valley.

Key-words: polyglot, technique, language, plot, time
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Bidyut Chakrabarty’s Poetic Novel ‘Khuje
Phiri  Batighar’ (A Search for the Nest) : A
Search for the Nature of Love and Beauty

Pankaj Kanti Malakar
Guest Teacher,
PEHS School,

Harangajao : Dima Hasao
Mobile No- 7577881609

Abstract: Bidyut Chakrabarty’s poetic novel Khujee   Phiri
Batighar ( A search for the nest)  is an intense love story. Amlan is
a married man with a family having his wife and a son. Once when
browsing his mobile set the photo of the smiling face of a girl flashed
across. Amlan instantly fell in love with that girl and from onwards
he kept romantic touch with the her on face book. However, on one
side social restrictions, duty and responsibility towards family and
on the other his deep love for the girl put him into a dilemma. He
could not keep balance between the two.  He was torn between his
lovelorn heart and his guilty consciousness. The intensity of agonized
love, heart rending moral dilemma which he painfully experiences
is captured in words in the poetic novel  of Chakrabarty. While
doing so the novelist describes the protagonist’s epic journey into
the world of love, its nature, its aesthetic form and its divine pleasure.

Keywords: love, romance, online, beauty, dilemma

Creatcrit : ISSN 2347-8829
Vol.-10 no.-2, July, 2023
PP 115-120



Creatcrit : Vol.10 no.-2 Malakar 116



Creatcrit : Vol.10 no.-2 Malakar 117



Creatcrit : Vol.10 no.-2 Malakar 118



:

Creatcrit : Vol.10 no.-2 Malakar 119





:

, , , 

:

:

:

Creatcrit : Vol.10 no.-2 Malakar 120



Community crisis in
Tarashankar Banerjee’s Novel : An Overview

Dr. Sanjay Bhattacharjee
Dept. Of Bengali

Gauhati University- 781014

Abstract: Human society is clan-based from birth.  By grouping
together several people, man has built his own society.  So it can be
seen that when people have civilized, then the matter of clan system
has become important there too.  The matter can be clearly
understood by discussing the Harappan, Mesopotamia, Egyptian
or Inca civilizations.  It has not changed in modern times.  People
are living in their own groups based on special linguistic or cultural
or communal characteristics.  There are several reasons for living
in groups like this.  Chief among the reasons is the protection of
life.  There is, of course, nothing bad in the thought of protecting
individual life and community life, for nothing is more precious than
life.  But still people either individually or collectively face various
problems.  These problems are often so widespread that they lead to
the destruction of a group or civilization or community.  People-to-
people conflict, political ambitions, economic aggression etc. are
seen as one of the adversaries of human security.  And since literature
presents man with his activities, human civilization, social activities,
social life and life conflicts - all these are depicted in the pages of
literature.  Therefore, the protection of the group and the struggle
for it - all these things will be presented in literature, so it is very
natural.  If we look for the written literature in different languages
of the world, we will find signs of it.  Bengali literature is no
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exception.In Bengali novel literature, Tarashankar Bandyopadhyay’s
‘Hansulibaker Upakatha’ or Advaita Mallavarman’s ‘Titasakti
Nadiri Naam’, there is talk of such a blow to the human group and
the change in the nature of the group as a result of that blow.  In
this research paper, we will limit our discussion to the context of
community livelihoods and its outcomes described in the novel
‘Hansulibanker Upakatha’.

Key Words: Tribes, Community, Crisis, Safety, Social security.
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Rabindra Nath’s Biswa Parichay : Reflection of
Kaviguru’s Scientific Consciousness

Debjani Debnath
Assistant Professor, Department of Bengali,

PDUAM, Eraligool: Karimganj – 788723
Mobile No- 6009011361

Abstract: A significant aspect of Rabindra literature is its scientific
spirit. In different genres of Rabindra literature we find many theories
and formulas of modern science. The Nobel Laureate’s
inquisitiveness, his curiosity to unravel different layers of human
mind or to explore the unknown, undiscovered physical  world
encouraged him to nurture a scientific thinking and to enter into
discussion about science. Moreover, his family environment where
members of the family were encouraged to discard orthodox ideas
and adopt scientific temperament prompted him to enter into  a
composing scientific work. Biswa Parichaya is such a work
composed towards the fag end of Tagore’s literary career which
intertwines science and literature. The laureate has presented in it
his views on science and discusses its positive and negative roles in
social and human life in a simple and easily understood language.
The work has become one of the milestone in Bangle literature in
its success of informing complex scientific thoughts in literary
language.

Key-words: science, temperament, consciousness, world,

orthodox
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