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An Analysis of Dream like Qualities and
Realism – Select folklore of the Aos.

Zulusenla
Research Scholar, Dept. of  English

Nagaland University, Kohima Campus
Meriema-797004 Nagaland

Abstract: Folklore of the Aos is a vast canvas and within this
canvas is encapsulated the varied cultural occurrences - religious,
cultural and traditional rituals and practices. Myths and legends
impart cultural values and practices that are passed on from one
generation to the other. They are narrations of stories and tales
that lead to important discoveries and conquests.  The functional
and symbolic aspects of myths and legends among the Aos is that
they act as medium to re-enforce customs and shared values. Folklore
is the best tool in understanding one’s culture and tradition to
establish models of behavior for generations to come. The
importance and significance of folk and oral tradition has come to
be widely recognized in the context of tradition-oriented communities
of the non-western world for whom the search for identity in the
face of change has become widely vital as it validates one’s identity.
The connection between myth and religion, myth and culture, myth
and society, myth and the individual are various significant elements
in the oral narratives indicating distant memories of shared values
and historical experiences in the past upon which the Ao identity is
built. The myths and legends, belief system, folk tales and customs
and traditions by which the ancestors of the Aos lived are engrained
with elements of that which is magical but real. The present paper
is an attempt to analyze the dream like and magical qualities in the
select folklore of the Aos
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Introduction
The accumulated knowledge of a homogenous and unsophisticated

group of people with their history, tradition and custom is tied
together by their folk culture. for the Aos, their history with their
cultural heritage, customs and traditions flourished without any
written script or  documents of their own for many years. Oral
tradition of story-telling and passing on the cultural practices and
customs of the tribe have been a very integral part of the Ao’s which
was engrained in the very art of the Ao lifestyle. The folklore of the
Aos consists of myths and legends, folktales, proverbial expressions,
taboos and superstitions, and folk songs. Althogether they are sources
of people’s customs, society, religion and history of a remote past.
Creation myth of the earth

Before the dawn of Christianity in the land of the Aos, it is
believed that the forefathers were worshippers of the different objects
of nature. They were given different names and worshipped during
festivals, sowing season, harvesting, before a war with another village
etc. among all the gods that Aos worshipped, ‘Lijaba is considered
to be the almighty and all powerful’(Ao, 2012: 84) because it is
believed that he created the land of the Aos. He is also considered as
the protector and sustainer of the land

According to the narrative of the myth, one day Lijaba was
carefully and meticulously creating the world from one end. He
started creating the rivers and ponds, mountains and valleys, caves
and forest, all that was necessary to make the world beautiful. On
one side was the tiger who was knitting a bamboo mat. A fox passed
by then and seeing the tiger knitting the mat offered to help him as
he must be tired. The tiger willingly agreed. But the fox was cunning
and so he knitted the tiger’s tail into the pattern of the mat. Then the
fox told the water cockroach that since the tiger was very tirelessly
working,. so in order to make him stand up once, he must give an
announcement of the approaching enemy to kill them. The water
cockroach did as he was told by shouting that enemies were coming
to destroy the earth with dao and spear.
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 The announcement of the water cockroach interrupted the work
of Lijaba. Thinking that the enemies were really coming and in a
hurry to prepare for a fight, he haphazardly molded the rest of the
land. This is how the Ao terrain is mountainous and hilly with very
little plains. Lijaba got very angry with the water cockroach for the
misinformation and wished that when the cockroach fell on its belly
it will not be able to rise up again by itself. On the other hand, the
tiger also was jolted from his work but when he tried to stand up he
could not because the whole mate rose with him. While he was in
this desperate state, he asked the help of the wood worms to cut
through the bamboo into which his tail had been knitted. The wood
worms freed the tiger from the bondage.
Origin of the clans

Based on the oral narrative of the origin of the Aos from
Longterok, it is evident that the Aos are of two phratry, i.e Chungli
speaking group and Mongsen speaking group. Three clans descended
from the Chungli Aos – the Pongen, the Longkumer and the Jamir.
The Imchen, the Longchar and the Walling descended from the
Mongsen speaking group. Under the distinction of these clans are a
number of sub clans that have emerged over the years.

There is a myth surrounding the emergence of the Ozkumer
clan which is a sub clan of the Longkumer clan. According to the
oral narrative, on the emergence of the Ozkumer, there was a woman
by the name Longkongla who lived at Chungliyimti along with her
people. She was much loved by all and sundry because of her
hospitality and loving nature. One day as she was weaving outside
her house in the courtyard, a male hornbill flew across her. Just then
she wished for a hornbill feather to wear to the Moatsü festival.
Those days the hornbill feather was an adornment for women to
wear on special occasions. Just then a feather was dropped by the
hornbill. Longkongla kept it in her Kettsü (cane mat box). The feather
turned into a stone the next day so she kept the stone in the room at
the entrance. The next day the stone turned into a broken bamboo
basin and so she threw it out but later that night the broken bamboo
basin turned into a baby boy who started crying. So she took the
baby and began to take care of him like a foster mother. The boy
grew up to be a strong handsome young man admired by the women
of the village. But some of the villagers were jealous of him and so
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one day they took him for fishing and killed him. When Longkongla
learned of what had happen she vowed to take revenge on all the
villagers. The next day when all the villagers had gone to the field,
she killed a pig and invited all the children to the feast. While the
children were happily enjoying the feast inside the house she closed
the door and set the house on fire. All died except one of them who
narrated to the villagers of what had happened. The villagers made
plans to kill Longkongla the next day. When Longkongla came to
know of the villagers plan, she set up a trap for the villagers. She
spread dry grains, paddy, and beans in her compound and sat in the
middle of it weaving. When the villagers came to attack her with her
daos and spear they couldn’t because they slipped and fell on the
grains. At that moment she took her allem (weaver’s baton) and
killed everyone. By evening Longkongla was all alone in the village
and she realized she couldn’t live alone, so she requested her god of
heaven to lift her up. Her god agreed but on the condition that she
should forget all her attachments, possessions and belongings on
earth. She was also told not to look down lest she will be dropped.
She promised not to look down but when she was being lifted up
she heard the voices of her livestock and she looked down. As told
she was dropped to the ground and turned into a stone. Her son,
thus, became the originator of the Ozükumer clan of the Aos.

There are some names which can be given or taken only by a
particular clan as in the case of the name Imsempirong of the Jamir
clan. The legend behind the name relates to the first discovery of
water by the two brothers. Since then the name has been
synonymously used only by the Jamir clan from generation to
generation. Whenever an Ao boy says his name is Imsempirong, it is
understood by all that he belongs to the Jamir clan.
The myth of how the Aos started worshipping deities

After the Aos emerged from six stones, the males and females
from the three clans married one another and started procreation.
Though the Aos did not have any particular god to worship, they
believed in a supreme being and relied on him for all their hardships,
misfortunes, and pleaded with him for goodwill. They believed this
unseen spirit was everywhere with them wherever they go. Since
the ancestors of the Aos were cultivators, before the commencement
of any work in the field before they would offer the food they have
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taken with them first to this unseen spirit saying, “Oba, you eat the
food and drink first.” Many years passed and the Aos began to feel
uncomfortable with the thought that the unseen spirit was with them
all the time. Then they decided that it would be best for the unseen
spirit to live away from human beings.

So one day a person took a fowl and an egg. Plucking out the
feather one by one from the fowl he started chanting, “Oba drink
this, eat this and never come back to the village or visit the
households.” He went till the Süngküm (village gate) and slit the
throat of the fowl and sprinkled the blood around the village gate,
broke the egg and let it drop to the ground. He cooked the meat of
the fowl and on a stick with branches he stuck the head, wings, feet
of the fowl and the egg shells. Then he returned home. Thinking that
they had got rid of the unseen spirit the Aos lived with freedom for
some time, but the same troubles and misfortunes began to afflict
them again. They thought that since the unseen spirit was left just
outside the village gate troubles were visiting them again, so they
made the same strategy to leave it in the deep forest. So following
the same ritual and chanting the same curse, he went to the deep
jungle. There he cooked the fowl and left some of the meat on two
Ams (a large smooth glossy leaf which serves as plate for the Aos).
At that moment a voice came from one of the Ams. It said, “I can no
more tolerate the mistreatment you give me anymore and so from
today whatever you have to offer me do it in this basket.” And he
threw out the basket from the Am plate (It is believed that the Aos
learnt the art of basket making from that day).

The man returned home and felt lightened that he had got rid of
the unseen spirit. But whenever he had problems he could not share
with any other fellow beings, he longed for the spirit with whom he
used to unburden his burdens so he again decided to go looking fot
the spirit. Getting ready with all necessary preparations, he set out
to the deep forest where he had outcast the spirit. Then entering the
particular grove of Am he started looking for the spirit but could not
find it. He started tearing the Am to determine the whereabout of
the spirit and finally could determine that it had gone inside a big
stone. From that day onwards, the Aos started worshipping stones
with the same ritual done to outcast it.
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The myth of Aonglemla
According to Temsula Ao, Aonglemla (in some other narratives

Aonglemlatsü) is depicted as a malevolent and despiteful being. The
places that she haunts are the deep jungles rivers or streams. The
physical appearance of it is also described as much distorted with
the height of a dwarf, long hair touching the ground and her feet are
pointed reverse. Aonglemla is a female as the name suggests and
many hunters’ narratives have claims of having seen such creatures.
They claim of having heard her laughter, crying, giggling and screams.
It is believed to be a bad omen to meet her.

Talilula Longchar in her study entitled She Who Walks with
Feet Facing Backwards and Laughs in the Wilderness: Ao Naga
Narratives of Aonglemla has done an extensive study on this being
with factual narration of those who met her in the wild. The places
which are supposedly frequented by this being have been located by
many villagers of the Ao’ because they often came across tiny
footprints left behind by Aonglemla as they believe. Longchar also
throws light on the prejudicial labeling of Aonglemla as inherently
evil or ghost. Emphasis on the representation of the being as an
entity rather than spirit is made as she is neither human nor spirit but
something in between. To understand the origin of the existence of
Aonglemla, it is imperative to know the folktales surrounding this
entity. The written version found in Tar Nunger Otsü: Myths of the
Hills in Ao Dialect by Talitemjen Imchen (33-34) gives a background
understanding of the existence of Aonglemla.

There was a man and a wife in a certain Ao village but
unfortunately the wife died leaving her husband, son and daughter.
The father married another woman and had a son. There came a day
when the village fell into bad times and the villagers were compelled
to desert the village. Since the father was among the village leaders,
while he was engaged in the planning, the step mother took care of
the arrangement at home.

The next day, before leaving the village, the step-mother sends
the son and his sister to fetch water. She had an ulterior motive and
so put a hole in the bamboo cylinders of the son and instructed them
not to wait for each other but return at the earliest. The sister filled
her bamboo vessels and returned home whereas the son could not.
Scared of his stern step-mother he stayed back late and did not go home.
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After all the planning was done, the father returned home. On
noticing the absence of his son, he inquired of his whereabouts to
his daughter. The step-mother cut in by accusing the son of being
very disobedient and that he must be at his friend’s house. The next
day, the villager’s proceeded to their new village and the father
remembered his son so moving towards his wife and the children he
asked if the son was coming. The wife nonchalantly replied that he
must be coming with his friends. But even after they reached the
new settlement, he could not find his son among his friends or with
anyone else. None of the villagers seem to have seen him.

Next day he packed some cooked rice and went to the old village
to search for his son. Not finding a single soul in sight in the village,
he proceeded towards the village well where he found his son sitting
on a rock with back turned towards him. Filled with happiness he
went towards his son to offer the food he had brought with him but
every time he moved closer the son went away a little further. The
father began to ask for forgiveness and tried to appease him but the
son didn’t respond. After a while the son disappeared from his sight.
The father was quite perplexed at the unusual things happening right
in front of him. At last the father bid farewell to the son saying how
much he wants him to come near him but he doesn’t wish to then he
can at least have the food he brought for him. And leaving the food
on one of the rocks, he left with a heavy heart. The same was repeated
the next day also but the son would neither turn towards his father
nor respond to him. He thought and thought about ways and means
to bring his son back until one night the son appeared in his dream.
In the dream the son came to their house and stood in the corner of
the house. The father tried to make peace with him but the son said
to him that it is time for them to live separately and so  saying he
walked out of the house.

The next day after the dream the father again went to the well
expecting to see his son but this time he couldn’t even see the back
of his son turned towards him. Remembering what his son said to
him in his dream the father bid his final farewell never to return to
the well again by saying that whenever they  happen to meet they
will make way for each other and live together.

After that whenever hunters or vegetable gatherers went to
that place they would often see him with his back turned towards
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them sitting on one of the rocks. The jungle seem to liven up with
his presence and therefore they called him Aonglemlatsü (‘Aong’ -
forest/jungle, ‘lemlatsü’ - enliven)
Myth of the art of reviving the dead

The oral narrative of the myth of the revival of the dead goes
back to the story of a man from the Tzüdir clan who went to the
river for fishing. After catching the fishes, he started to make
preparations to cook them in the hollow bamboo vessel (cylindrical
shaped) which is the traditional way of cooking practiced by the
Aos. After filling up one vessel and corking it up using some leaves
found in the jungle. Since there were some more fishe left, he decided
to fill another vessel and this time corked it with different jungle
leaves. After making sure that the fishes were well cooked he removed
them from the fire. He uncorked the bamboo cylinder and emptied it
into the banana leaves. All was well. But when he emptied the second
one, to his utter amazement, e found that the fish was alive. It baffled
him so much that he repeated the same procedure again and again
and the result was the same. He discovered after this repetitive trial
that the fish that was corked with a particular jungle leaf was revived
whereas the other not.

This led him to the conclusion that the leaves possessed some
miraculous properties of reviving the dead. This secret was very
closely guarded within his family and used this leaf whenever one of
his family members fell ill he would heal them with this leaf. It is also
told that he was able to revive a dead person as well with this
medicinal leaf.

This secret was passed onto his children but they did not
safeguard it with the same keenness and vigor as he did. Thus, this
valuable healing power was lost forever to the clan.
Myth of the Tiger-soul

This myth has been and is a very common narrative among the
Aos. The setting of the myth takes one to a distant time when there
was no distinction between light and darkness and men and animals
lived in complete harmony with one another. It was a time when
young girls married tigers and many had trees as their lovers.

‘The most famous medicine-man in the Ao country is
Tsoknungtemshi of Unger. It is said that several times persons who
have laughed at him and expressed disbelief in his powers have been
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told that they would meet his leopard at a certain spot and have
done so. The animal is said to wander round his house and come to
him for scraps of meat. In 1914, Akhoia ringed and killed his leopard.
Tsoknungtemshi developed ulcers corresponding to the places where
a stick has been fixed to keep the dead leopard’s jaws open. He
saved his life by procuring another leopard and drinking an infusion
of scrapings from the ‘daos’ and spears with which his animal had
been killed’ (Mills 248).
Understanding the language of the birds and animals

According to a narrative based on the above mentioned, the
Aos started cooking food without having any knowledge of the use
of water when they first settled at Chungliyimti. ‘It is said that rain
water, dewdrops and sap obtained from roots and tree trunks were
used for drinking and cooking.’(Ao, 15) in those days were two
brothers namely Imsempirong and Sempirong. One day to their
surprise their names were called by a ‘tsükpo’ (bulbul) who started
singing

Imsempirong Sempirong
Longkitsuyong atsuyongang
(Imsepirong Sempirong
Drink the water of the cave)
It is believed that after listening to the song of the bird the

brothers found the water source from where they started drawing
water for drinking and cooking. Apart from this belief it is also
concluded that it was the Jamir clan who first found water among
the Aos because Imsempirong and Sempirong belong to the Jamir
clan.

Such narratives form the assumption that there was a time when
humans could understand the language of birds and animals too.
The story of Samataba of Mopungchuket village

This is the story about the devil that lived in a pond (awatsung)
in the Mopungchuket village. The devil in the pond was powerful
and therefore, the villgers tried to appease the devil by way of offering
eggs, chickens and pigs to it. This appeasement was done inorder to
befriend the devil so that whenever the village was in trouble the
villagers would take the help of the devil. Through these offerings
the devil made friendship with a villager who acted as the mediator
between the devil and the other villgers. He would be often informed
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by the devil whenever the devil left the village. One day a group of
Ahoms came to attack their village. They took bath in the pond,
killed a dog, cooked and ate it. The villagers could only look
helplessly because the Ahoms were very overpowering. While the
Ahoms were carrying out their activities near the pond, the devil
appeared and frightened them. The villagers chased after them and
killed them. The doas they procured from their enemies were kept
under a tree trunk.  One day, on their way to the fields they saw a big
snake on the tree. The villagers tried to kill the snake with stones,
catapults, bow and arrow but failed. Just then a young man called
Samataba from Chungtia village came. He came to this range because
he was denied membership by the village council of Chungtia village.
There is a custom among the Aos practised by many villages that
whenever killing is happening in the village, no new member should
be allowed to come inside the village. However he was allowed to
come in because of the situation and was also asked to kill the snake.
He spoke to the snake:

‘asa nüka meta, azü nüka meta, kü tenung Samataba kü madang
ko teplakzükang’

(I did not get meat, I did not get rice, my name is Samataba,
come and fall on me). And when the snake fell on him, he killed it
with his catapult. Samataba became a popular figure and was known
for his bravery by the villagers. This pond is a natural pond. Oral
narration says that the size of the pond was widened in the fight
between the big snake and Samataba.
The legend of the naming of Mangdangtakong (Dried body)

Once upon a time there was old man whose name was
Punazungba. As is the practice of hunters, during one of his hunting
spree he placed the traps for the animals. After waiting for some
time when he returned to check his trap, he found the devil Aonglemla
caught in the trap and decided to kill her. The devil pleaded with him
to spare her promising that she will bless him with good food till he
dies. But he refused. S the devil said that since he was going to kill
her she will also break his plate. After killing the devil the old man
went home but when he reached home he found that his daughter
had died and he understood what the devil meant by ‘break his plate’.
He told the villagers that he had killed Aonglemla but none believed
him because it was believed that men cannot kill devils. So, as proof
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he took the villagers to the place where he had killed the devil. When
they reached the body of the devil had already dried up. That is how
the village came to be known as Mangdangtakong which is presently
known as Changtonya yimsen.
Analysis of the select Ao folklore from a dream-like and magical
perspective.

While doing a thorough study of the myths and legends that
has been cited above, it has come to the purview that most of them
hold in content as well as subject the quality of the fantastic and the
magical. Oral narratives of any type are absurd in nature because
most of them characterize fantastical elements which are difficult to
comprehend in ordinary sense. They are gripped by an atmosphere
of mysteriousness and the dream like qualities can hardly be thought
to be real. The oral narratives of the Aos are store houses of an
ancient past that is far beyond the remembered cultural past. They
are tales about men and his surroundings and also the different
animate and inanimate objects of nature he lived with. They are
narratives of a time when human lived in a dreamlike condition not
distinguished from the other animals of the jungle. These dreamlike
qualities are found in almost all the folk narratives of the Aos.

Many such mythological stories and legendary feats tell of
narratives that do not conform to the general understanding of nature
in the present times. While considering these narratives purely from
the point of oral narration, the possibility of the occurrences can be
accepted. There is a contention in the present times that while some
parts of the narratives can be exaggeration what it tells is not all
fiction also. Oral narratives can be assumed to be not a reliable tool
for the assumption that while it get transmitted from one generation
to the other, it goes through a lot of filtration and changes.
Nevertheless the core of the stories is based on an actual event.

An in-depth understanding of the element of magical realism
permeating the folklore of the Ao’s can be seen in the table given
below.

Table 1. Magical or dream like qualities and realism in the Myth/
Legend of the Ao Tribe
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Conclusion
The supernatural is bestowed in a real everyday situation and

the existence of such supernatural powers seems indispensable for
the ancestors of the Aos. But they were not fully dependant only on
these unseen powers but on their Tia or Tiar (destiny) as well. The
dynamics of the natural and the supernatural permeates through and
through these tales. Shape-shifting between humans and birds and
animals, human and trees is a general characteristics of the tales of
supernatural. There is also the animated energy of sacrifice between
the supernatural in the form of gods or deities and the priests or the
individual. Most of the festivals and the religious practices of the
Aos involves ceremonial worship and sacrifices to the gods and the
deities. Most of the sacrificial ceremonies are performed by the village
priest while some can be performed individually. Though there has
been no mention of the worshipper exhibiting trance like behavior,
the sacrifice is made by calling upon the gods or the deities with the
petition they have to make. The folklore of the Ao’s does not show
any form of retaliation or abuse with their gods or deities whether
their petition is answered or not. Whatever befall on them, good or
bad, were accepted as the will of the gods or the deities. Appeasing
the gods or the deities seems to be one of the primary concerns of
the people. As such for every occasion, festival, event or any other
situation ceremonial worship was important. In these acts was the
faith of the people of the outcome of the consequences like to win
or not in a war, to have or not a good harvest, to be protected or not
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by the gods or deities, to have or not sickness or plague in the village.
That faith in the supernatural was what dictated their code of life,
behavioural pattern and the psychology of the people to certain extent
apart from the customary laws of the village.

The supernatural power in which the Aos had their faith was
beyond the confines of realism, beyond the perception of logic and
common sense. In a purely oral culture as such, the fusion of fact
and fantasy and juxtaposing the real with the fantastic is as functional
and important as a way of life. There is a co-mingling of the extra-
ordinary with the ordinary in the folktales that immediately put the
stories in the category of magic realism. Presence of fantastical
elements which cannot be explained according to the knowledge of
the world but magical things do happen which were accepted without
questioning. Magical realism, with its enchanting, disturbing, but
insistent quotients of magic within realistic discourse characterizes
the primitive world of the Ao tribe. As a listener or reader of these
folklores, one never ceases to be enchanted and captivated by the
extra-ordinary and the fantastic. Herein lies the difference between
the genre in magical texts and folklore. While the magic realists’
creates a magical world with fantastical elements to relieve the
mundane real life situations, the magical and the fantastic in folklores
are real happenings in real situation with real people.
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Abstract: This research was aimed at improving the written
expression (composition) skills of Class IX students of two private
schools. The research was designed under the paradigm of action
research. A total sample of 40 students from the same grade was
chosen for the study. The baseline assessment was carried out to
explore the pre-intervention writing skill score of the students prior
to the intervention cycle. Later, intervention and writing skill support
strategies were carried out for eight weeks. In the end, post-test
was carried out to explore the differences occurred in the writing
score of the students as a post intervention effect. The findings
obtained from the quantitative data showed the improvement in the
written expression skills of the students. It was observed that by
taking the above-mentioned measures, teachers can help students
improve their writing skills.

Key words: creative writing skills, giftedness, creativity,
improving writing skills, Composition writing, Essay writing,
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PROLOGUE
Writing is the productive skill in the written mode; it is because

the writer creates new language. It is thought to be the most difficult
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of the four language skills. Writing is essential to communication
and learning. It is considered as a powerful mode of communication.
Like speech, writing helps to produce the language.
Creative writing

Creative writing can technically be considered as any writing
of original composition. In this sense, creative writing is a more
contemporary and process-oriented name for what has been
traditionally called literature, including the variety of its genres.
Creative writers typically decide an emphasis on either fiction or
poetry and they usually start with short stories or simple poems.
They then make a schedule based on this emphasis including literature
classes, education classes and workshop classes to strengthen their
skills and techniques. Creative writing helps to involve in
extracurricular writing-based activities such as publishing clubs,
school-based literary magazines or newspapers, writing contests,
writing colonies or conventions and extended education classes.

Creative writing is usually taught in a workshop format rather
than seminar style or in normal classroom transaction. In workshops,
students usually submit original work for peer critique. Students
develop a writing method through the process of writing and re-
writing. Generally, students of higher classes become efficient in
generating and organizing creative ideas. Writing process is one of
the most adopted teaching models which help in developing writing
skills in the balanced literacy approach (Zampardo, 2008).

Creative writing can be defined as works of fiction where the
writer uses its imagination to produce a text. The Oxford Dictionary
defines creative writing as “writing, typically fiction or poetry, which
displays imagination or invention (often contrasted with academic
or journalistic writing)”.

Harmer affirmed creative writing as a term which implies
imaginative tasks, such as writing poetry, stories and plays. Creative
writing normally refers to the production of texts which have an
aesthetic rather than a purely informative, instrumental or pragmatic
purpose.

Creative Writing can be defined as that writing which expresses
the writer’s thoughts and feelings in an imaginative, often unique,
and poetic way. This type of writing is guided more by the writer’s
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need to express feelings and ideas than by restrictive demands of
factual and logical progression of expository writing (Lukiv, 2006).
 Review of Literature

Richards (1990) found that the students’ interaction helps in
developing the cognitive skills that involves generating ideas. Results
from various language studies have shown that the teacher who
emphasizes and focuses on the writing skills on the study can bring
about a change. As a result, students become efficient at generating
and organizing creative ideas.

According to Adas and Bakir (2013), students do not write
very often and most of what they write is classroom-bound. The
most important factor in writing exercises is that students need to
be personally involved in order to make the learning experience a
great value (Adas, 254).

According to Alan Maley (2009), some benefits of creative
writing for learners are:

- Creative writing aids language development at all levels, such
as grammatical, vocabulary, phonology and discourse.

- It fosters “playfulness” which encourages learners to take
risks with the language, to explore it without fear of reproof.

- Creative writing put emphasis on the right side of the brain,
with a focus on feelings, physical sensations, intuition and musicality.

- Creative writing tends to develop self-confidence and self-
esteem among learners.

- Creative writing leads to a corresponding growth in positive
motivation.

- Creative writing feeds into more creative reading. By getting
the process of creating the text, learners come to instinctively
understand how such texts work, and this make them easier to read.

- Moreover, creative writing helps to improve expository
writing.

Arif (2010) found that stories have very powerful effect on
students and can be used for numerous teaching strategies.
Methodology

The desired and suitable research design for this research was
Action Research as the subject for this research was the creative
writing skills of class IX students after observing that the students’
performance and result were not as expected.
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Design
The determined action of the researcher was the design for this

study. During the research, interventions were made consistently.
These interventions included the use of flash cards for reinforcing
the vocabulary of students. Furthermore, the students were given a
list of words on a regular basis through which they were able to
learn more words. The students were also provided with the
opportunities to use the new words which they had learned.
Sampling

A sample of 40 students was selected from class IX of two
private schools located in Kohima District of Nagaland. The age
group of these students varied from 13-14 years. Though students
were able to talk fluently in proper English, they were not able to
write according to the required standards of both the schools. Since
the performance of students was measurable, pre-test and post-test
were conducted in the classrooms.
 Measures

Learning achievement test for English language composition
was designed to collect the data about students’ baseline status of
composition proficiency and another similar genre paper was
designed to explore the impact of intervention on students, which
was given at the end of the cycle completion as a post-test.
Composition test consisted of “Your Class Teacher” for the pre-
test. Then students’ creativity was evaluated on the basis of different
criteria such as spelling, punctuation, vocabulary, organization,
Grammar, content quality and creativity. The pre-test identified the
current level of writing skills of the students.
Intervention

It was planned to work on the incompetent writing skills of
students which was noticed during the practice teaching. Later the
research was conducted after discussing the detail plan with the
subject teacher and taking permission of the Headmaster/
Headmistress of the schools concerned, Again a few strategies were
laid down as intervention which consisted of various creative writing
exercises. The students were asked to explain some pictures after
providing a list of vocabulary, having some dictionary in the class,
updating the class word bank, and recommending students to use
dictionary and word list frequently. Then, Grammar was taught by
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activity based approach. A special interest was shown in creative
writing and students were found highly motivated by it and tried to
give their extra efforts as well. The rules for sentence structure such
as the subject, object and verb agreement were also verbally taught
to the whole class. Intervention was carried out consequently for
six weeks. After 15 days, a post-test was conducted to see what
changes had taken place in the writing skills of students.

Results and Discussion
The data collected in pre-test and post-test was analysed. The

scores were compared to obtain the difference between the two tests.
The data analysis of pre-test (Table-1) and post–test (Table-2)
revealed that students mostly improved in their creativity as the result
was increased by 40.62%. In all areas the improvement was noticed
except a few. In spelling the post-test improvement increased by
22.86%, in punctuation the post-test increased by 11.90% whereas
the text organized was upgraded by 11.11% and in grammar the
post-test was increased by 23.08 %. “Such result was obtained
because the teacher had focused on a regular intervention and children
when given vocabulary seemed to have shown prominent progress”
(Nasir et al., 2013). When the scores of these two tests were
compared (Table-3), the difference was clearly visible. In content
quality the post-test increased by 28 % and in Vocabulary it was
21%. The greatest improvement was shown in the areas of creativity
(41%). This was due to the reason that a lot of reinforcements of
new words were done. Writing practice was made very carefully.
Students were made aware of the correct use of the words that were
introduced on regular basis. As a special interest was shown in
creating writing, students were much motivated by it and tried to
put in their extra efforts as well. The rules for sentence structure
such as the subject, object and verb agreement were also taught by
both verbally and activity based approach to the class which
contributed to the better results in the area of general English
grammar and the text structure of students. The development of
creative writing among ninth standard students is possible only by
increasing their reading ability and thinking power. Through this,
the researcher has given a lot of scope for students to think about
the subject matter in their own way. As the students were belonging
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to 13-14 age groups, the researcher also facilitated them at the time
of their need.

Table 1: Result of class-IX students in writing essay before
taking interventions

Conclusion
From the above discussion, it is concluded that the intervention

has proved to be fruitful in most of the students, while some reflection
is required for those who did not progress. The intervention proved
to bring out significant improvement in enhancing the composition
writing skills of students. The findings of this research can be
beneficial for the teachers of both elementary and secondary schools,
pupil teachers and students. This may be helpful for teachers to adopt
suitable pedagogical process for improvement of writing skill of their
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students. It would be enjoyable and beneficial for those teachers
who have direct contact with students and they would be excited to
witness a change. Basing upon the above discussion, following may
be suggested as opined by renowned thinkers: every stage of the
writing process should be studied and demonstrated by both teachers
and students in order to develop the writing abilities (Nasir et al.,
2013, Mak and Conium, 2008 and Walker et al., 2005).
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Abstract: Vedas i.e the Zgveda, the Yajurveda, the S a maveda
and the Atharvaveda, are not only the most ancient literature of the
world, but also the fountain of all knowledge. Today humanity is
facing various problems relating to individual, family, social, nation
and global life. These Vedas expose consciousness in various field
of knowledge and they have solutions of each and every problem
existing today.So, it is our duty to know the Vedas and follow their
teachings in our practical life. This paper is an attempt to discuss
about the teachings of Vedas and its relevance in present society.
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According to Vedic tradition, the four Vedas, i.e. the Zgveda,
the Yajurveda, the Sâmaveda and the Atharvaveda are the most
sacred books of knowledge. These Vedas provide some knowledge
which are equally applicable to the individual, family, social, national
and global lives for their all round development. Only Vedas can
teach us how the entire humanity can live a happy blessed life. These
Vedas contain a large number of passages relating to the concept of
happy family life, social life, preservation of nature, importance of
rituals, cure of diseases etc.

Vedic Sa m hitâs expose consciousness in various field of
knowledge and they have solutions to each and every problem
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existing today, whether it may be philosophical, religious, scientific,
economic, social etc.

The institution of family is the beginning of a social life. A family
consists of persons closely related to each other in relations. Its
happiness depend on the respect or affection shown to each other
among the members of the family. In the entire Vedic literature there
are many passages which give information how to different members
of the family should behave each other in order to lead a happy life.
The Atharaveda says:

‘Let a son be loyal to his father and be the mother of one
accord with her all sons. Let a wife speak to her husband words that
are sweet and auspicious. A brother should not hate his brother, not
a sister should hate her sister, becoming of alike courses and of alike
action, speak words auspicious to each other.

Unity is the base of human progress. For this reason the
Vedic seers also have emphasized the unity of mankind. Atharvan, a
Zci of the Atharvaveda says:

‘I make you alike hearted, alike minded and free from
hostality. Each of you show affection towards the other as a cow
towards her newly born calf.’

To maintain unity among the mankind everyone has to
develop a feeling of co-operation. The Zgveda proclaims:

‘Go together, speak together, let your mind be one accord
as the ancient Gods with one accord accept the sacrificial share.’
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The Yajurveda also says that one should develop one’s mind
to that stage where one could realize that the entire universe is like
a nest:

So, all these messages of the Vedas have a special significance
even today when the entire humanity is suffering from the feeling of
hatred and jealousy.

Country’s real development lies in its true culture. To maintain
its culture, the study of the Vedas are essential. Vedic culture is the
great culture. Our cultural heritage also preserved in it. So, people
should be aware of the great Indian culture and should know to
protect the Vedic culture. They should come forward and pick up
the real greatness of Vedas to realize the meaning of life and living.

Ancient Indian education has a glorious past. It is the outcome
of the Indian theory of knowledge. Ancient education provides a
particular angle of vision, a sense of perspective and proposition in
which the material and the moral, the physical and spiritual, the
perishable and the permanent values of life are clearly defined and
strictly differentiated. Vedic educational system laid more emphasis
on developing the right character of the people. But in the present
day, the goal of educational activities has been concerned with the
material perspective. Extreme commercialization takes place in the
educational ideals which cannot produce actual fruits of education
in social environment. This educational ideal fails to produce an
academically empowered community in the true sense.

Influence of science and technology on our lives will continue
to increase day by day. Science and technology are advancing to
fulfill or satisfy the needs of human beings. Science assures that it
has made man’s life much easier and simpler through various
technologies emerging daily. Though science and technology make
man’s life easier, this science and technology also finds faults and
doubts in few theories and inventions. But its fact that Vedas have
solutions to each and every problem existing today whether it may
be philosophical, religious, scientific, economic, social etc. From
Vedic mathematics we can understand the greatness of Vedas.
Mathematics is considered to be the first step before any scientific
invention and since many western philosophers also believes that
this universe is in the form of numbers, including phythagoras. The
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Vedas, having a strong base of mathematics, are the final solution to
any of the problem existing today or even in future. So, in order to
solve any problem we should have to study Vedas. Because Vedas
are highly logical and scientific. If science and Vedas are brought in
together then definitely the world will be a better place to live in.

The relation between the environment and the human beings is
interdependent. Without one, it is impossible to survive in this world.
The absence of ecological balance will definitelybringsmeseries. So,
human beings have no alternative than to preserve and protect the
environment. Today environmental pollution is regarded as the great
problem of the society. So, it is the duty of the people to protect the
environment from pollution. To do this peoples have to go through
the Vedas. Because Vedas contain various solutions to preserve and
protect the environment.

The hitamaYajurvedas   says:

In the first Mandala of the Rgveda prayers have been made
to the air, the rivers and the plants for becoming the possessors of
sweetness towards all creatures. The verse runs as follows:

In the Vedic period people were very much alert about the
protection of earth, air, water etc. The Yajurveda says:

In the Vedic literature sacrifice is stated as the navel of the

earth ‘aya m  yajña% viœvasy abhuvanasya nâbhi%’. The central
idea of this line is that the sacrifice controls the  environment. One
important aspect of the Vedic sacrifice is to purify the entire
environment. The sacrifice make balance between the drought and
heavy rainfall. Vedic people offered oblation to fire with purified
butter and ghee in order to make the environment healthy for the
animate and inanimate objects. The fragrance of the things offered
in the sacrificial fire make the air pollutionfree. This type of fragrance
also removes anger, pride, hypocrisy, greed, envy, contempt etc.
from human hearts. So, performance of sacrifice is very essential
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not only for the materialistic gain but also for the purification of
environment and also for the wellbeing of all creatures.

The description of diseases, their symptoms, their treatments
and medicines are found in the Vedas. It is notable that at that time
people believed that diseases are caused not for physical
inconsistency, but due to the influence of the power of demons i.e.
râksasas and pis/âsas which afflict and torture their victims from
outside and inside. That is why Atharvavedic priest used and praised
some herbs or medicinal plants to drive away the demons and thus
to cure the diseases. We find the mention of so many diseases in the
Atharvaveda like fever, jandice, cough, diarhoea, leprosy, dropsy,
scrofula, opthalmia, fracture and wound, lack of vital power,
constipation, retension of urine etc. with some of their symptoms.
Among the diseases mentioned in the Atharvaveda the fever,
personified as takman, is regarded as the most powerful.
Atharvavedic priest prays,

Ttakman not to come to one’s body and torture him:

To be cured from yakcmâ, a serious disease, a divine forest tree
named varana is used.

This section of charms of Atharvavda, called bhaicajyasûktas
related mainly to the diseases and their removal methods. These
hymns, along with their concerned practices, represent quite the most
complete account of primitive Hindu medicine. It is evident from
the above discussion that vedic seers have thorough knowledge of
all the parts of the human body including the brain, the sense organs,
the organs of action, the heart, the lungs, the joints etc. In this Veda
the origins of Anatomy, physiology, medicine, treatment from the
side of the consciousness, i.e. mantra cikitsâ are found. Ayurveda is
also considered as an upaveda of the Atharvaveda because it includes
drugs, therapies and other procedure of living a long life. So, Veda
is the foundation of our medical science.

It is true that the Vedas are the store house of knowledge.
The knowledge provides by the Vedas is equally applicable to the
individual, social, national and global lives for their all round
development. Vedas show us the way of living a good, healthy and
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unpolluted life. They have solutions to each and every problem
existing today. Therefore, it is our abounden duty to know the Vedas
and follow their teachings in our practical life.
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Abstract  Absurd drama originated in Europe in the aftermath
of the World War II arising out of uncertainity, loss of moral values
and general dismillusion surrounding human beings Arun Sarma,
a prominent dramatist is the pioneer of Absurd dram in Assamese
literature. His plays such as Shri Nibaran Bhattacharya, Aahar,
Purusha have strong sense of absurdity in human life But Aahar is
the most read and well accepted that shows how human mind is a
scattered one, not streamlined. The story revolves round four young
men who come to steal a female body. But what happened to them
remains in shroud of mystery to the last. Through this open ending
the playwright has shown only different aspects of characters’ mind.
Adopting comparative and analytical methodologies this article
critically discusses presence of absurdity in Aahar.

Key-words: absurd, meaninglessness, disillusionment, corpse,
streamlined

Introduction
Aahar is a play in the Assamese Language written by famous

playwright Dr. Arun Sharma in 1964. The critics identify this play as
‘a drama of absurd’. The absurd drama arose as a movement from
the doubts and fears surrounding World War II and the degeneration
of traditional, moral and political values reflecting the social
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upheavals, political turmoil going on in the world during those times.
The realism of the absurd drama was psychological and inner realism.
They explore the human subconscious indepth rather than trying to
describe the outward appearance of human existence in this world.
The Assamese prose, poetry and drama written during the post-
independence era were at par with the time. It reflected the same
social analysis and structural experimentation. Although a lot of great
dramas appeared that went unnoticed in comparison to prose and
poetry. The prominent western influence of dramatists like Ibsen,
Shaw, Beckett, Chekov etc. can be seen on the Assamese plays.
Objectives of the Study

The objectives of this work are to discuss the features of
Absurd drama, the background of writing such Absurd plays, its
difference from traditional drama and to analyze the absurdity in the
play Aahar of Dr. Arun Sharma comparing with some other absurd
plays.
Importance of the Study

The philosophy of Absurd Drama has not yet been fully
accepted by the Assamese and the Indian audience in general.
Introspection may be made to find the elements of Absurd Drama in
Assamese drama. Therefore, this work carries so much importance.
Limitations of the Study

In this study, it will be focused strictly on the characteristics
of Absurd drama and appearance of these characteristics in the play
Aahar of Arun Sharma with some references of Absurd plays like
Waiting for Godot, The Chair.
Method used in the Study:

The research-method used in this study is comparative and
analytic.
Absurd Drama

The phrase ‘Absurd drama’ or ‘the theatre of Absurd’ gained
currency after Martin Esslin’s book The Theatre of Absurd published
in 1961. Before absurd drama, plays were clearly constructed story
with subtlety of characterization and motivation. Absurd plays
consisted of characters who were presented almost like mechanical
puppets. The absurd drama arose as a movement from the doubts
and fears surrounding World War II and the degeneration of
traditional, moral and political values reflecting the social upheavals,
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political turmoil going on in the world during those times.
The word ‘Absurd’ connected with the dramatic literature is

difficult to explain. This word was used by the ‘existentialist’ Albert
Camus in the given context. The famous critic John Cruickshank
had given the epithet to Albert Camus as ‘Prophet of Absurd’. Albert
Camus was preoccupied at a certain period of his life with the
Absurdity in life. John Cruickshank further said regarding the
observation of Albert Camus about the word ‘Absurd’ as “By this
expression he meant what isinexplicable in terms of human reason,
those experiences thatdefy rational explanation or seem to confound
our sense offair play, our desire for happiness, our need to find
patternand purpose in existence.” Eugene Ionesco has defined the
word absurd as follows:

“Absurd is that which devoid of purpose . . .  cut off from his
religious, metaphysical and transcendental roofs, man is lost, all his
action became senseless, absurd, useless.”1

From the above it is clear that the Absurd drama is based on
certain philosophy, it is not an illogical outcome of literature. It is
difficult for the ordinary reader to inherit its knowledge and concepts.
All the actions and efforts of human beings are purposeless and
senseless. It pertains neither to religion nor to the general philosophy.
Origin of the Concept of Absurdity

The dramatists of absurd theatre were influenced by what
Friedrich Nietzsche said in ‘Zarathustra’ that ‘God is dead’. The
term ‘The theatre of Absurd’ appears in Albert Camus’ ‘The Myth
of Sisyphus’. Camus claimed that Sisyphus is the ideal absurd hero
and his punishment is representative of the human condition. Sisyphus
struggles without any hope of success. Camus thus opines, “So long
as he accepts that there is nothing more to life than this absurd
struggle, then he can find happiness in it.”2

Camus said in ‘The Myth of Sisyphus’, “In a universe that is
suddenly deprived of illusions and of light, man feels a stranger.
This is an irremediable exile…… This divorce between man and his
life, the actor and his setting, truly constitutes the feeling of
Absurdity.”3

Features of Absurd Plays
The features of Absurd plays are absence, emptiness,

nothingness, unresolved mysteries, irrational, meaninglessness,

Creatcrit : Vol.10 no.-1 Hazarika  31



helplessness etc. The plots are circular. It may revolve around an
unexplained metamorphosis. There is no clear beginning, middle or
end.

In Absurd plays, suicide acts as a confession that life is simply
not worth living. It offers the most basic way for the immediate
termination of the self and self’s place in the universe.

Dialogues are unclear and in the form of cliché’s. The words
lose their denotative function thus creating misunderstanding among
the characters.

There is absence of logic or realistic acts. Characters don’t
undergo any development. They are flat, trapped in an incomprehensible
world subject to illogical occurrences.

The playwright asks the audience to draw his or her own
conclusion.

The Theatre of Absurd and traditional drama
The Theatre of Absurd projects its author’s personal world and

lacks objectively valid characters. The characters are the
representatives of certain classes. There is no dash in opposing
temperaments or study human passions locked in conflict. In the
well-made plays, the characters justify their own action and conflict
grows with their opponents.

Absurd Drama does not tell a story to communicate moral
message or social lesson, but it communicates a pattern of poetic
image. ‘Empty Chairs’ is the image in the Eugene Ionesco’s drama
‘The Chairs’. ‘The dead body’ in the drama’Amedee’ (How to get
rid of it) of Eugene Ionesco is the poetic image and ‘Godot’ is the
poetic image of the drama ‘Waiting for Godot’ of Samuel Beckett.
Traditional drama has a moral lesson and a message to the audience
through a well-knit story of the drama but absurd dramas do not
have.

The dialogue of the Absurd Drama is not analogous to the
questions and answers. In some cases, there may not be any relation
with the question and answer between two characters, as shown
below –

Estragon - So long as one knows.
Vladimir - One can bide one’s time.
Estragon - one knows what to expect
Vladimir - No further need to worry

Creatcrit : Vol.10 no.-1 Hazarika  32



Estragon - Simply wait.
Vladimir – We are used to it. (Waiting for Godot)4

The Absurd dramatists claim it as realistic dialogue that happens
in our everyday life, but in traditional drama, the questions and
answers are analogous, having relation with each other in general.

The traditional dramas have a clear route from exposition to
the denouement by a well-knit story. But in case of Absurd drama,
the narrative begins abruptly and ends abruptly. The dramas have
got some sequence only. Though there is no conflict to lead the
drama to climax and denouement, the nature of the characters
obviously is conflicting. In the drama Waiting for Godot, Vladimir is
the neurotic intellectual type, Estragon is placid intuitive sort, Pozzo
is the bullying extrovert. He does without any examination and Lucky
is timid and introvert.

Modern Assamese Drama and the dramatist Dr. Arun
Sharma:

The Assamese prose, poetry and drama written during the Post-
independence era were at par with the time. It reflected the same
social analysis and structural experimentation. Although a lot of great
dramas appeared that went unnoticed incomparison to prose and
poetry. The prominent western influence of dramatists like Ibsen,
Shaw, Beckett, Chekov etc can be seen on the Assamese plays. One
more form that developed in this era was the “One Act Plays”. Though
the influence of absurd plays was not so widespread we can see a
couple of playwrights such as Dr. Arun Sharma, Basanta Saikia,
Himendrakumar Borthakur in whose plays works of Ionesco and
Beckett apparently reflect.

Dr. Arun Sharma is one of the most noted and distinguished
Assamese dramatists. He has a very long and graceful writing career.
Though Dr. Sharma is equally proficient as a poet yet his first identity
which is more celebrated is that of a dramatist in the Assamese
Literary circle, that too of a very unique status. His works Shri
Nibaran Bhattacharya (1961) and Aahar (1964) were two prominent
plays which are treated as the starters of Assamese Absurd Drama.
Though many claims thatShri Nibaran Bhattacharya cannot be treated
as a fully-fledged absurd drama, Aahar has a lot to resemble with
theabsurdist trend.

Dr. Sharma is a modern dramatist. He always tries to pass an
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important message through his plays. The statement sometimes is a
society centric message and sometimes it is an investigation of
universal human truth. He understands it very well that there is a
very intimate relation between drama and real life. So, he always
tries to establish one or the other serious human conditions through
his plays. His plays reflect the society of the period. In each of his
plays a new interpretation is given about the social conditions of
man. He has written a number of plays such as Shri Nibaran
Bhattacharya, Aahar, Purush.  His “Aahar” meaning food is treated
as the most famous Assamese Absurd play.
Aahar and its Absurdity

Aahar is a different kind of play, much apart from the day-to-
day rational plays. The theme, (if we have any), is also a total out of
the track of traditional drama. Very unique is the story  of Aahar
that centers round a female dead body and four young men. It’s a
story of a theft of a dead body. The theft of the dead body was only
because to show the distinct mentalities and insights towards a woman
of the four young men. In order to portray the individual perceptions
of a man – women relationship, Sharma has picked up an unusual
incident of stealing an unclaimed female dead body by four young
men. The story doesn’t even mention about the future of the thieves
of the dead body. There are no mention of their fate. This is the kind
of rule of the absurd.

The absurd plays lack a definite or proper storyline. It is argued
that since human life is a mixture of different feelings, and human
mind is in no way definable; as a result we do not have a streamlined
story in our own mind. Human mind is a scattered canvas. It is a
juncture of principle less, illogical and impossible stories. So a definite
way to describe it is a kind of myth.Alike other absurd plays “Aahar”
also lacks a good and logical plot. The intense suspense of the theft
of a deadbodymetamorphoses into a totally different portrayal of
individual human feelings.

In the play Aahar the sense of metaphysical anguish can be found
when the four men get annoyed in the waiting for burying the female
dead body. The scene where Nabin talks about ‘waiting’ repeating
the word ‘wait’ for many times and gets irritated is the best example
of anguish in the play. Again, the conversation between Kamal and
the lady in guise of his girlfriend Nilima where Kamal thinks about
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committing suicide is the reflection of his frustration and annoying
anguish. The businessman Nalini’s expectation from his wife Anima
and no respond from her towards him make him anguished.

Another aspect of Absurd play is to conceive utter curiosity
and suspense in the story only to subside to unresolved conclusions.In
this play also though the police come to the spot and finds the four
young men with the corpse, they walk away without doing anything.

Another distinct aspect of Absurd drama is the “wait”. Like the
two tramps of Waiting for Godot, who did nothing but to waitfor
Godot. To race against time and to wait is very clear in “Aahar”.
The word “wait” was uttered more than 50 times by Nabin toproof
this aspect of absurd drama.

Absurd Drama does not tell a story to communicate moral
message or social lesson, but it communicates a pattern of poetic
image. In this drama also, there is no such moral message to the
audience from the playwright. Here the playwright communicates a
poetic image in the guise of the female dead body.

Unlike characters of other plays, the characters of absurd plays
are a representation of a certain class of people. The different views
of the four men towards the lady character as lover, wife, mother
and prostitute reflect the different mentality of each character. The
views about love of Nabin, Nalini and Dhiren who comparing love
with wine, cheque and the sound of a revolver respectively reflect
their different mentality.
Findings and Conclusion

After analyzing the features of Absurd Drama and the
elements of absurdity found in Arun Sharma’s Aahar we found that

Like Absurd Drama Aahar does not tell a story to communicate
moral message or social lesson, but it communicates a pattern of
poetic image. On the other hand, the traditional drama has a moral
lesson and a message to the audience through a well-knit story of
the drama.

The dialogue of the Absurd Drama is not analogous to the
questions and answers. But in traditional drama, the questions and
answers are analogous, having relation with each other in general.

The traditional dramas have a clear route from exposition to
the denouement by a well-knit story. But in case of Absurd drama
which we also find in Aahar the  beginning is abrupt and ending is
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abrupt. The dramas have got some sequence only.
The story of Aahar doesn’t mention about the future of the

men who robbed the corpse. There are no mention of what happened
to them in the last. This is a  kind of rule of the absurd.

Alike other absurd plays Aahar also lacks a good and logical
plot. The intense suspense of the theft of a dead-body metamorphoses
into a totally different portrayal of individual human feelings.

The anguish can be found in the play Aahar also, when the four
men get annoyed in the waiting for burying the female dead body
and this is a kind of absurdity. Another aspect of Absurd play is to
conceive utter curiosity and suspense in the story only to subside to
unresolved conclusions.In this play also though the police come to
the spot and finds the four young men with the corpse, they walk
away without doinganything.

Yet another distinct aspect of Absurd drama the “wait” is very
clear in this play.

Aahar, following the path of the Absurd Theatre, can be seen
as an attempt to restore the importance of myth and ritual to ourage,
by making man aware of the ultimate realities of his condition, by
instilling in him again the lost sense of cosmic wonder and primeval
anguish. It hopes to achieve this by shocking man out of an existence
that has become trite, mechanical and complacent.It is felt that there
is mystical experience in confronting the limits of human condition.
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Publicity of Yoga and its Influence in
Weekly Markets: An Analytical Study

Shankhadhwani Hazarika
Research Scholar, Dept. of Folklore Studies

Gauhati, University, Guwahati

Abstract: Weekly market is a meeting place where people
cutting across caste and class gather. Lokgeet, folktales, proverbs
current is Assam tell about these markets or 'haats' from hoary
past. Even charyatad, composed towards the last part of 1st

millenium, Gurucharit Katha, Buranji, Orunodaya mention about
these in their compositions. No doubt, there are thatched shades
in hearts but shade of large trees in each haat serve as ground
where commodities are sold. Here males, females, children, people
belonging to different community groups, tribes gather and
exchange pleasanties that serve as agent of social harmony. Open
and spracwling spaces found in these markets can be used as
ideal ground to teach Yoga training that can keep youths and old
healthy and also distract young people from criminal mentality.

Keywords: haat, yoga, barter, harmony, healthy
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Comparative Literature
A Comparative Study

Jalin Chetia
Asstt.Professor, Dept. of Assamese

A.D.P. College, Nagaon, Assam- 782002

Abstract:  Comparative literature is a major branch of literary
study that was populiarised in India by Rabindra Nath Tagore in
the beginning of the twentieth century. However, in world literary
circle it was embraced in the beginning of the nineteenth century.
Comparative literature is not that the investigator investigates how
the works of a particular age have similarities and dissimilarities
in their theme and technique but to show that how great writers are
influence by earlier writers and how they sing the song of humanity
in their works. This paper discusses what is comparative  literature
and how they ennoble a reader's soul. Analytical and comparative
methodology have been used here.

Key-words: comparative literature, humanity, similarities,
dissimilarities, national and regional literature.
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Translation

C-Lit N-Lit Comparative literature  National
literature
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Feudal Society

Replace by a New entity
From that limited concept
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One Language Literature One Culture entity

source

Creatcrit : Vol.10 no.-1 Chetia 46





Comparative literature
Georg Brandes

Father of Comparative literature
H.M. Posnett General theory

of literary evolution, the Idea that literature passes through
stages of inception, culmination and decline.

the study of literature
and other cultural expressions across linguistic and cultural
boundaries...

cross literature cross cultural aspect
linguistics elements International lines

Academic Field
dealing Dealing with the literature of two
or more different linguistics, cultural or nation groups.

Dominguez, Saussy Villanueva
The study of literature without borders.

used to designate
comparative literature world literature Term

Interdesciplinary field whose practitioners
study literature across national borders, across fime periods,
across languages, across genres, across boundaries between
literature and the other Arts music, dance, film 

Across desciplines Literature and Psychology,
Philosophy, Science, History, Architecture, Sociology, Politics

Study of literary texts written in
different Languages by the most common and simple
meaning, such that this means a study of behind linguistic,
literary and cultural boundaries
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Rene Wellek Comparative
literature as a study of relationship between two or more
literatures....


comparative

 comparativus comparare
observation, judgement, similarities, dissimilarities 

branches
branches of science, comparative literature, comparative
language, comparative religion 

comparative
Shakespeare

King Henry IV Falstaff
... the most

comparative, rascalliest, sweet young prince...
Francis Meres
Palladis Tamia

wits Treasury section
Title A comparative discourse of our English poets
with the Greek, Latin and Italian poets


Comparatist J.M. Ziolkowski

comparative literature
course de Literature comparee

Mathew Arnold
Evoluation  comparative literature
German School Franch School

comparative
literature unused and unexplained
Rene Wellek Muriz carriere vergleichende
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literaturgeschichte


Susan Basnmet
The term comparative

literature appeared in an age of transition. In Europe, as
nations struggled for Independence– from the ottoman
Empire, from the Austro– Hungarian Empire, from France,
from Russia– and new nation states came into being, national
Identity (whatever that was) was intextricably bound up
with national culture (however that was defined)

Nationalism
comparative literature was a reaction to

nationalism in Europe
Crisis of comparative literature: Benedetto

Comparative literature was a non-subject
Not a special aspects

Factor

Multinational Diverse Literary Relation

In the study of
comparative literature now we make compararisons cross
culture and languages, across the time, between literature of
world continent and oral traditions also.

The study of
common features in the literature, cinema and other forms of
cultural production across national and regional boundaries from
an intercultural, interdisciplinary and global perspective etc.

:
School community
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American School

Rene Wellek
World literature Crisis

placing
Two literary works or traditions that are placed together
and throw light on each other for better understanding of
the both works... that leads to mutual elemination of literary
works...

French School
Community Influence 

Reception Borrowing Imitation 
Paul Van Tieghem 

cause and effect
Lages Katona 

study of sources in
search of originality

regional literature National literature International
literature

conventions folktale mythology

Matlew Arnold 
Everywhere there is connection. Eberywhere there is
illustration... no single literature is adequately comprehended
except in relation to other events, to other literatures.

American School French School
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German School Russian School
Indian School Canadian

School Chinese School

Aesthetic
Rene Wellek

Henry Lavin Austin Warren
Remark Motif Style -ism
tradition

Russian
School Sociological
Perspective

French-German Van
Tieghem JM Carre 

Chinese School Community
method

Chinese
marxist Aesthetic Ideology

:
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Rene Wellek Comparative literature will
study all literature from an international perspective...



Manavalan, AA, Comparative studies in liter ary
cultures, International Institute of Tamil
Studies, 2010
Vasudevam, T, Aspect of comparative literature
and critism, Sukrtindia oriental research Insti
tute, Kerela, 2011
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She is Sriradhika Image in

Hansadutam Kavya

Sankar Chatterjee
Associate Professor

PG Dept. of Sanskrit
ABN Seal College, Coochbehar, WB-736101

Abstract: In Vaishnava Literature, love-lorn Sriradhika is
as beautiful and tender as a flower. All the discourses of
Vaishnava literature could be seen embody in Sriradhika. She
herself is a symbol of pure love. These love feelings have been
beautifully represented in the poetic efflorescence of Hansadutam.
Her only desire is to get the complete attention of Srikrishna.
Sriradhika is desire to be united with Srikrsna is the central
motive of this volume of poetry. This article critically discusses
image of Sriradhika as depicted in the Hansadutam by the
methodology of critical analysis is followed here to analyse the
kavya.

Key-words: Sriradhika, Srikrishna, pangs of marriage,
love, vrindaban
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Social Realism in The

Moth Eaten Howdah of the Tusker

Urmila Poddar
Assoc. Professor, Deptt. of Bengali

Bijni College, Bijni-783390

Abstract:  Allmost all works of Mamuni Roisam Goswami
reflect  socialist view of the writer, where too we find author's
rebellious spirit against social ills and individual's failure to adjust
to the changing social realities. An attempt has been made in Moth-
Eaten Saddle of the Tusker (1982) to reflect changing social life in
the turn of the society in the last part of the 20th century. The novel
too reflects discrimination between man and man's inhuman attitude
towards fellow human beings. The saddle is used here as a symbol
of Satra system in Assam where especially how widows are exploited
both economically and physically in such social setup. The title of
the novel is used as a symbol. The condition of a widow in our
society is like a Moth-Eaten saddle that after its wearing and tearing
down is thrown on the ground as a widow is dumped.

Keywords: Social life, widow, women, life views, realistic.
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Ghost Stories of Narayan Gangopadhyaya
Supernatural Beliefs in Arousing Fear

Mompi Gupta
Asstt. Professor, Dept. of Bangali
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Abstract : Narayan Gangapadhyay was a prominent writer in
the twentieth century. His compositions emerged in the post-war
socio-economic and political context.The number of his
novels,stories are not less.But his Tenida's stories is completely dif-
ferent. Pataldangar Tenida,Tenida the Great,Tenida  Bhutare Kamra
are short stories that are included in Tenida Samagra.Tenida sto-
ries are horror stories that are in Tenida series.In the stories such
as 'Bhutare',Sanghatik', Bhut Mane Bhut' etc. he has created new
type of horror stories by showing ghostly activities in the super-
natural enviroment and in creating fear by showing real casual
mechanisms. This paper critically analyses the narrative art fol-
lowed in these stories to intensify the horror  found in these stories
and also to relate it to social realities

Key word: Horror, ghostly activities, supernatural, real, ca-
sual mechsnisms.
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